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color realism: (in film) 1. a preoccupation with the reality of color, 2. the recording and 


lor with a high degree of naturalism, 3. an unfailing ability to 
r even under such adverse conditions as strong sun, deep 
haze, 4. an impartial attentiveness to all colors in the color 
phic color conforms to natural color...(as in Anscochrome) 


PICTURES BUT FIRST THERE MUST BE ANSCO 





INSPIRED 


SERIES! 


The superb lenses illustrated below 


might never have been produced . . . had 





there not been a Linhof to inspire a Zeiss! 


It was indeed at the behest of the world- 


famous Linhof Camera Works that West 
Germany’s Carl Zeiss designed these truly ex- 


traordinary lenses. In the rigid conditions set 


forth by Linhof, cost of development was 


no factor. The lenses had to be the finest obtainable... their basic character- 


istics were to be unsurpassed image quality, ample speed for poor light, and 


excellent definition at all apertures. Result ...the incomparable Linhof series of 


Carl Zeiss lenses! 


Though created specifically for Linhof Super Technika cameras, these superb optics 


enhance the capabilities of other makes of 4x5 and 2¥%4x3Y% cameras as well. 


No matter what your choice of camera or your field of endeavor—advertising, tech- 


nical illustration, portraiture, architecture, pictorials, news, or fashion—try one of 


these Zeiss lenses on your next assignment. Your investment will reward you for 


a lifetime! 


presenting 
the 


series of 


CARL ZEISS 
Lenses... 


Available only through your franchised Linhof dealer. 


i 


TESSAR 
£/3.5 105mm (for 2¥4x3%) 
#/4.5 150mm (for 4x5) 
Synchro-Compur shutter, 
1 sec. to 1/400th 


av) 


PLANAR 
£/2.8 100mm (for 24x3%) 
Synchro-Compur shutter, 
1 sec. to 1/400th 


i} 


PLANAR 
£/3.5 135mm (for 4x5) 
Synchro-Compur shutter, 
1 sec. to 1/400th 


"a 





BIOGON 
£/4.5 53mm (for 2V4x3V%) 
Synchro-Compur shutter, 
1 sec. to 1/500th 


(«a9 ) 





BIOGON 
£/4.5 75mm (for 4x5) 
Synchro-Compur shutter, 
1 sec. to 1/500th 


(348) 





SONNAR 
£/4.8 180mm (for 2¥4x3%) 
Synchro-Compur shutter, 
1 sec. to 1/400th 





Largest 


Objective 
az Aperture 


Useful 
Diameter 
of Circle : 

Vertical 


in mm ‘6 
* mm 


Moximum displacement 
of the objective for 
horizontal format* 


Horizontal 
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.- mm 
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SONNAR 


140 26 





BIOGON 


115 9 
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a *For vertical format 


interchange the values. 








Jury 1961 





SONNAR 
£/5.6 250mm (for 4x5) 
Synchro-Compur shutter, 
1 sec. to 1/400th 


EX XI. I NW G photo corporation 
257 Park Avenue South, New York 10, N. Y. 


Please send FREE Zeiss Lens booklet [) 
Here's 50¢ for my copy of the 120-page 
Linhof Products Handbook 
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MAMIYA C2 WORLD'S MOST VERSATILE TWIN-LENS REFLEX 


The Mamiya C2 is the only twin-lens reflex with interchangeable 105mm 3.5, 135mm {4.5 and 180mm f4.5—all in M-X synchro 
ngle, normal and telephoto lenses. And with the new _ shutters with speeds from 1 second to 1/500th. Prices range from 
P ex image-erecting finder and other under $85 to below $150. Price of Porroflex, $29.95. At 
ies it is also the world’s most versa your dealer, or write for literature to Dept. PS 
includes new 65mm {3.5 wide angle | MAMIYA ®A Div. of Caprod Ltd., 111 Fifth Ave., N. Y. 3 
P.Q 


lens, and the follow ne eier Center) In Canoda: Precision Cameras of Conado, 5835 Pore Street, Montreal 9, 
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National Lecture 


-—— Drogram —— 








Koch Tour Schedu'e 
Nears Completion 


By tHe time this is read. the 
for the cross-country tour of Jerome 
Bertha Koch of Auburn, Calif. will 
! drawn up. It is anticipated that this 
t-star color exhibition husband-wife team 
will present their Record 
to Pictorial, to 20 clubs and councils dur 
ing the tw months vill be 
t ind from the New York convention 

Added to the list of 


itinerary 

ind 
h ive 
cen 


program, From 


drivin 


they 


sponsors of the 


Koch NLP presentations which appeared 
in the June JouRNAL are: Spokane (Wash 

C. C.; Natural Color C. C. and Pittsburgh 
Academy of Science and Art Photo Sec- 
tion; Tripod C. C., Dayton, Ohio; 
Louisville (Ky.) Photographic Society. As 
of May 20 negotiations were being carried 
on with the following prospective sponsors 
St. Louis (¢ Cc Peoria (Ill.) C. C 
Peoria Color C. C. and Cedar Rapids (Ia. ) 
c. « The compl te schedule of the Koch 
NLP September 


Jou RNAI 


and 


and 


tour will appear in the 


Thurston Tour Dates Changed 
I hee May 


to be made early 
Thurston, FPSA, will offer his pro- 
gram, Planned Action for Making Nature 
and Garden Slides. The tour was originally 
planned for January but it 


NLP 


JOURNAL announced an 


tour next year by 


Mw“ ho 


ind February, 
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has since been decided that February and 
March would be better timing for Len’s 
swing through the Eastern third of the 
country. All clubs and councils in the area 
this noted nature photographer, teacher 
and lecturer will travel will be sent an- 
nouncements early in September. Through 
the “grapevine” the Photo Guild of Puila- 
delphia learned of this tour and has al- 
ready made a firm request for the program. 


Fred Ruch Completes Tour 
Dr. Fred Ruch, APSA, of Plainfield, 


N. ]., fought assorted bad weather to com- 
plete a cross-country tour at the Oakland 
C. C. early in May. While “unusual” cli- 
matic conditions greeted the speaker most 
of the way from home to the West 
Coast, he was indeed fortunate in arriving 
at every lecture engagement on schedule 
A 5-star color exhibitor, he offered two 
programs: How to Take and Make Better 
Color Slides, and Color Slide Montages and 
Both were received with en- 
thusiasm. It is the aim of NLP to offer 
something of appeal and interest to photog- 
raphers of all degrees of interest and pro- 
two titles indicate. Per- 
haps no program can succeed in prese nting 
just what every single club member wants, 
but we aim to keep on trying. Therefor 
it Is gratifying to note the recognition ac 
corded Dr. Ruch’s two programs . 


his 


Derivations 


ficiency, as these 


Book Reviews 


THE COLOUR BOOK OF PHOTOGRAPHY 
—Lucien Lorelle, Amphoto, New York. $3.00. 

Color photography in its broadest con- 
cept is a very complex subject as any well 
informed person will tell you, and anyone 
who tries to simplify it is tackling an almost 
task. But this book 


anv I have read to 


comes S 


taking the 


impossible 
close as 

mystery out ot this popular medium In 
clear concise language it describes the sim- 
plest of snapshot picture-taking as well as 
of the 
lighting 


mans more advanced subjects such 
is the 
It is a comy lete 
end of photography and it covers its various 


book 


basi 


and photographing of glass 
treatise on the technical 
topics thoroughly. It is an excellent 
for the beginner as it starts with the 
principles of the of color film; and i 
would also be uselul to the 
worker as it goes into many color proble mis 
covered completely 
in addition to chapters 
and how 


tise 
| 


cpuite advance 


which are not else 


whe re For ‘ xample 
on film, filters, flash and exposure; 
and things 


to photograph people, scener;ry 


there are sections on night photography 
copying, and special effects 


(Kodacolor) as 


It covers the 
negative-positive 
well as the reversal process ( Kodachrome 
illustra- 


proc css 


ind Anscochrome It uses many 
tions and diagrams to get its points across 
things which can not be described in any 
other way 

The nice thing about this book is that 
the reader matke 
simple or as complex as he chooses; he can 
as little or his 
need And whether he be an advanced 
worker or a beginner there 
terial in this book that can help anyone who 
is interested in color photography. P.G 
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can his photography as 


as much as will suit 


is a lot of ma 





NATIONAL 
PHOTOGRAPHIC 
C0 NTEST A CHALLENGE TO CREATIVE 


AMATEUR PHOTOGRAPHERS 
THE UNITED STATES FIRST 
BREWERS ASSOCIATION $ | | ) | PRIZE 
WILL AWARD § 

77 CASH PRIZES 

FOR PHOTOGRAPHS 


DEVOTED TO THE 
THEME OF 


"BEER AND 
RELAXED 
ENJOYMENT" 


e The picture shown 

will give you an idea of 
what is meant by 

“Beer and Relaxed 
Enjoyment” —a traditional 
aspect of the “good 

life” in America 


$4 000 PRIZES 


e Use your lens skill to 
catch the spirit of 

this colorful subject in any 
composition you choose 
— family situations, 


picnics, sports, indoor and UNITED STATES BREWERS ASSOCIATION 
ae NATIONAL PHOTOGRAPHIC CONTEST 
FLOOR 23, 305 EAST 45th STREET 
NEW YORK 17, NEW YORK 


e The contest will open 
May 1 and extend 
through July 31. Prizes 


will be awarded in 
the Fall of 1961. 


e For further information 
consult your favorite 
camera store or fill out 
and mail the form 
printed at right 
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LOSES | 


ON JULY 31, 1961! 


Please send me rules and entry form for 
your National Photographic Contest on the 
theme, “Beer and Relaxed Enjoyment.” 

NAME 
ADDRESS 
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Giant's-eye View 


Here is a technique that enables air travelers to take stereo pictures that show 


amazing depth, even with single-lens cameras. The trick is to shoot twice in 


rapid succession, letting the plane’s movement provide separation of viewpoints 


By P Al L W ING, JR. Aerial Hyperstereos by the Author 


rapher a 
depth, dista 
lly 
rapidly 
ricws mad 
angles 
properties 
instantaneously 
camera, even tho 
arries only an ordinary 
muse of the 
oints th picture pai 
thin im 


enhance 


perstere tech 
tebook 
Inte rl MN 


riicj ue / row iv rhe 
Stere ni riable 


Tech 


bnormal di sfanwe 


” 


dom. The author graduate of Massa 
chusetts Institute of Technology, 
Chief Engineer of Mason-Nielan Regulator 
Co. Read how he 
trips by commercial airliner, « 
with f 


i a 
and is 
é nlit ens his busine $s 
oming home 
pictures 


Earnt | 


isctnating 


Krause, FPSA 


Can RA-TOTING air travelers may 
be surprised to learn that they can fre 
quently shoot amazing three-dimension 
pictures from high in the air. I use a 
Robot, but any fast-winding 
preferably will 

Che skill involved in making hyper 


camera 
35mm do 

stereos from airliners is quite modest 
As with 
does take enthusiasm and the same sort 


any worthwhile endeavor, it 
of tenacity required, for example by a 
good fisherman—vou have to work at it 


For instance, I have set three rules 


for myself aside from those concerned 
with the photo tec hniques 

1. Pick flights using plane s that have 
good 


selection is not easy to control 


windows. The business of plane 


but here 


sHlax and sense of 
Jegree acceptable 
that shown 


st byect 


double 
the close 





are comments on some of the popular 
types: 

DC-3—A fine old plane w ith single 
glass windows. It also flies low 

Convair—Not very Exhaust 
concentration blurs air, particularly du 
ing takeoff 

Viscount—Those _ big 
tempting, but the jet prop engines mess 
up the air in terrible fashion. I avoid 


gor rd 


windows are 


this plane if I can. 
Electra—Fine windows-—sit 
ward of engines. Only disadvantage of 
this ship is steep rate of climb at takeoff 
and usual very high cruising altitude 
DC-6, 6B, 7—Generally excellent, 
either forward of engines or in lounge 
Constellations—OK in rear lounge or 
Unfortunately the 
arent very 


up tor 


ahead of engines 


windows in some models 
good 

The Big Jets—Good, flat windows in 
the 707, DC-8, 880. These 
ships will be fine for large cloud forma 
tions and massive land formations 

2. Carry the loaded camera. Many 
times the outlook appear quite 
hopeless from the ground, or even from 
cruising altitude will 
along between two lavers of overcast 
for a whole trip. If you have left your 
you will 


Convair 


will 


you drone 


gear in your suitcase, however, 
suddenly break forth into sunlight and 
some magnificent scenery 

3. Get to the airport early to be first 
If the flight originates at 


a good 


in boarding 
you! airport, your chances tor 
naturally better. By 
trating vou can often get the window 
you want without knocking down any 
nice old ladies enroute Select a window 


seat are concen 


seat on the shady side of the plane, or 
on the side which you expect will pre 
sent the good subjects 
For hyperstereos it’s important to have 
a clear field of straight out at 
right angles to the line of flight, unob 
structed by engines, tail as- 
sembly. (This clear view 
doesn’t hold for normal stereo camera 


best view of 
view 


wings, OF 
requirement 


or single-lens camera pictures where in 
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Grand Canyon seems close in this hyper- 
stereo pair by Paul Wing. The Ameri 
can 707 jet was at 31,000 feet above 
sea level heading for Los Angeles at 
the rate of about 750 feet per second 
The canyon rim (elevation 7,000 feet) 
was probably at a 45-degree angle, 
therefore about 38,000 feet away. 
Out of a series of Robot shots made at 
right angles to the flight path, the 
pair with two-second interval seemed 
most interesting. This interval provided 
a base or Inter-Lens Separation of 
about 1,500 feet, over 6,500 times 
the normal 234" of ordinary stereo 
cameras. The between ILS and 
rim distance is about | to 25. Stereo 
copically, this has the effect of en 
hancing the appearance of depth some 
6,500 times, giving the near rim the 
ame degree of parallax you'd see if 
t were a miniature canyon at about 
6 feet—or if you were a giant with 
eyes 6,500 times as far apart as those 
Map Copyright 
and Company, Chi 


rotio 


»f the average person 
by Rand McNally 
cago, Ill 61-S101 


cluding a part of the plane may improve 
the picture, but for hyperstereos, “in- 
clude the plane out!”) Most picture op- 
portunties will come just after takeoff 
or before landing when you're strapped 
in, but while cruising vou may be able 
to move shoot from other 


about and 


windows on either side 


Technical Notes 
By Earl E. Krause, FPSA 


Paul 


Wing's hyperstereo technique is record 


WHat you po when you _ use 


the terrain in a unique way—a way 


never seen by naked eves. The idea is 
to take two pictures with a bit of flying 
between. Properly mounted and viewed, 
the picture pair gives the effect you'd 
see if vou were a huge giant with your 
head in the clouds, so to speak, and 
with the separation between your eyes 
on the order of hundreds or even thou 
a giant, distance 
Mountains 

The 
miles away would be “pulled close” to 


look like 


These visual effects are due to an auto 


sands of feet. To such 


shrink 


molehills 


would would be 


merely canyon twelve 


a ditch about six feet away! 


matic mental analysis of the degree of 
parallax (degree of difference) in the 
two pictures made from different view 
points 

Paul gave vou three rules from his 
personal experience. Now here are four 
categories of hints concerned with cam- 
era handling, plus brief generalizations 
on mounting and viewing: 

1. Camera Holding. Cushion the cam- 
era from vibration and bouncing with 
the shock absorber of your own body 
Do not rest elbows, wrists or lens shade 
against the window or window frame 
when shooting. Using the viewfinder or 
positioning the camera at the window 
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may sometimes be more convenient if 
it is held upside down 


2. Pointing 


Pan the camera only 


to shoot at 
right angles to the line of flight. Slight 
panning is permitted with the idea be 
ing to have the lowe1 edge of the scene 
in the viewfinder the both 
shots. This amounts to “toeing-in” the 
two views slightly, and is helpful with 
five-sprocket-format cameras to insure 
maximum usable film width and good 
window effect, particularly if the terrain 
moves swiftly across the bottom of the 
viewfinder. 


through a narrow arc—try 


same in 


Actually, it is not absolutely neces- 
sary to use the viewfinder. Shooting 
“blind” from the chin or shoulder may 
be more convenient. If your camera 
(like Paul’s Robot) permits making the 


two shots while held steadily at “point” 
or “fix,” so much the better. If you're 
handicapped with a camera which re- 
quires gross movement for winding or 
cocking, be sure to practice doing this 
and returning to the same “fix” as quick- 
ly as possible. A mark made in the 
viewfinder at the bottom of the format 
may be a helpful aid in returning to 
the proper “fix.” An interested traveling 
companion may be willing to lend his 
hands for fast winding or cocking while 
you hold the camera on target, but 
unless he savvys the particular camera 
you can be sure his first trial will be 
all thumbs. 


3. Inter-Lens Separation. Unless an 
automatic sequence camera like the 
Robot is used, the goal should probably 
be to shoot the second view as soon as 





COLOR 


PROFIL 


SCHOOL 
JOBS!!! 


BERKEYCOLOR 


will show you how 

to get into the school 
business...and will 
give you top-quality 
color prints at 

lowest cost” 


Students go for color prints...they prac 
tically sell on sight! Berkeycolor’s dy 
namic you-shoot-we-process program 
gets you your share of this rich new 
market... MAIL COUPON NOW!!! 


r prints by Berkeycolor are priced 


Quantity cc 
j f black and white! 


withir 


BERKEYCOLOR inc 
industria! Division of Berkey Photo, In 
Fourth Avenue at 13th Street, New York 3, N.Y 


price 
{) Sh 
the school 
(Ple » indicate ther services 
al Studio () Home Px 
Baby Pictures [ Industrials [) 


you require) 
rtraits [) 


company 


address 


zone state 
Se eee ee ee ae ae 


“ 
“ 


—_— ee ee ee ee ee oe ee oe oe 
lee enweweeeaaeams 


t 


Mesa country shows the effect of deep erosion, 
south of Mesa Verde National 
1 second) as the jet liner flew at 31,000 feet 


east of Grand Canyon and 
Separation was about 750 feet 


reset for it. The 
nearer ground or the 
faster one flys, the more important it 
between 


the camera can be 


one is to the 


is to have a minimum delay 
shots. At very high altitudes (even at 
jet speeds) the shots may be spaced 
several apart. If 
closer than the earth, reduce the Inter 
Lens Separation according to their dis- 


seconds clouds are 


tance (clouds in hyperstereo are inter- 
esting subjects, too 

For the mathematically inclined who 
know the plane's speed and can esti- 
mate the distance to the nearest object 
included in the picture, use an Inte: 
Lens Separation about 1/30 the dis 
tance to the object (ILS ratio of 1 to 
x0 

Che Inter-Lens Separations suggested 
in the accompanying chart can be more 
than if the angle of view is 
almost vertical toward fairly flat ter 
that is, if the depth of the sub 
ject is limited. It’s amazing how prom 
hills 


upward with exaggerated height when 


doubled 
rain 


inently trees and houses project 


Ship Rock, famous !andmark near the ‘four corners’ 
Hyperstereos 


ic is about 800 feet tall 


was taken about 30 minutes 
Park. Inter-Lens 


vertical or near vertical views are made 
with the ratio between ILS and height 
on the order of 1 to 8 or so. Such a 
low ratio is not suitable for oblique 
views because then the subject would 
be recorded with parallax so great as 
to make viewing uncomfortable. The 
possibilities for accurate hyperstereo 
vertical views from commercial airliners 
are practically nil, but some readers 
may be able to try them from private 
planes. 

4. Other Shooting Hints. Focus on in 
finitv. Kodachrome is recommended for 
its high resolution and grainlessness, im- 
portant factors in stereo slides viewed 
with good optics. Haze filters or slightly 
color correction filters remove 
some of the overabundant ultraviolet 
light and improve color rendition. Use a 
fast shutter speed, even if it means 
using the widest lens opening. Speeds 
than 1/150 risky 
Take meter readings when terrain o1 
lighting changes 

Some subjects on the ground can’t be 


warm 


slower second are 


in Northwest New Mex 
1,500-ft. ILS 
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rendered perfectly in these aerial hyper- 
stereos because of subject movement 
between shots. Examples are swiftly 
moving vehicles, animals, waves or surf, 
fire and smoke. Such things which 
change position or appearance in a frac- 
tion of a second have a curious unstable 
or unnatural look—however, these faults 
can often be overlooked when the rest 
of the scene is solid and revealing. 

Without an automatic-winding cam- 
era it is difficult to get satisfactory 
aerial hyperstereos when banking, 
climbing, or descending at low alti- 
tudes, although the terrain may often 
be more interesting then. If the plane is 
fiving at a steep angle, theorv savs the 
camera should be squared with the 
flight path, not with the horizon—let the 
horizon appear at a slant if it is in- 
cluded in the field of view. (Of course 
the horizon should the 
degree of slant in views 
mounted. ) 

Lacking an automatic-winding cam 
era, hyperstereo views may be made in 
quick succession by mounting two simi- 
lar cameras rigidly side by side on a 
common bar or bracket, and releasing 
the shutters manually with the neces- 
sary delay. The lens focal lengths must 
be closely matched to give film images 
the same size. This can be tested be- 
forehand, shooting distant and detailed 
scenes from the same viewpoint with 


have same 


both 


Ww hen 


each camera focused on infinity; then 
projecting the resulting slides or nega- 
tives in order to measure and compare 
image sizes. Before ruling out a pair of 
lenses producing slightly different image 
sizes, try tests with the lens that gives 
the smaller image 
closer than infinity. As long as the in- 
finity mark is indicated as being within 
the depth of field at the lens opening 
required for average aerials, you will 
get sufficient sharpness. 

Such matched cameras are also usable 
tor hyperstereos on the ground, where 
a setup can be made with quite a wide 


focused somewhat 


separation and the two shutters released 
at the same instant. 

Choice of camera size and methods 
of mounting and viewing is too large 
a subject for thorough discussion here, 
but some helpful generalizations may be 
made. 

Transparencies made with 35mm (8- 
sprocket picture width) or Bantam-size 
cameras can be mounted in 1%x4 Realist 
or Emde metal masks with format open- 
ings of 5-sprocket width. Verascope 7- 
sprocket width masks may alse be used, 
but only a few makes of hand viewers 
will permit viewing the full 7-sprocket 
picture width. 

Larger transparency sizes should be 
tried only if a mount system and viewer 
are at hand (they are not as readily 
available). Opaque prints may be 
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mounted on cards for the familiar old- 
time optical type viewers. With special 
reflector viewing devices designed for 
9x9 aerial mapping prints, enlarged 
pairs may be viewed. 

As arule, the “freehand” shooting de- 
scribed here will result in one of the 
views being made at a slightly steeper 
angle than the other. It is vital that this 
be corrected in mounting so that similar 
details in the two views are level on the 
slide mask or card mount. One view 
should not be twisted or rotated in rela- 
tion to the other—the horizon should 
have the same angle in both views. Al- 
though this is not vital for hand view- 
ing, it is good to have the window ef- 
fect just in front of the nearest stereo 
image. In trying to achieve these goals 
with “freehand” hyperstereo film pairs, 
some fussing must be expected in re- 
positioning accurately on the 
mask or mount, taping them down, and 
cropping or masking 

Stereo without a viewer. Lacking an 
optical viewer, any stereo pair may be 


views 


examined in free vision if homologous 
points do not exceed about 2%” separa- 
tion, preferably 24”. Of course, fine de- 
tail in small films or prints can’t be ap- 
preciated by the naked eye, but most of 
the information can be seen. Contact 
prints from 2%” wide films or Polaroid 
picture pairs (vertical composition, 
slightly cropped) are fun to play with 
in free vision, and this method of stereo 
viewing without an optical aid is also 
a most useful skill when making pre- 
liminary checks on the relationship of 
the pair, window effect, cropping and 
degree of depth. 

One way to learn the free vision skill 
is to go day-dreamy-eyed so normal 
(converged) fusion is lost and you see 
two independent images of close things 
like this magazine. Since the illustra- 
tions by Paul Wing are in pairs, you 
should see two pairs floating. Pick out 
a prominent object and try to float the 
center images of it into fusion, disre- 
garding the side images. Pop, stereo! ¢ 


Beg Your Pardon! 

have been errors in the 

over the past few months, and 
like to correct them. 

The address of Augusta Dahlberg, who 
so ably compiles “Who’s Who in Nature,” 
is 1121 W. 93rd St., Chicago 20, IIL. It 
appeared incorrectly at the head of her 
listings in the May issue. 

Dr. Louise Agnew, APSA, informs us 
that her list of Illinois area representatives 
on page 1 of the February Membership 
Direc tory should have included the name 
of Cora Ann Gruner of Chicago. 

And from Bea Egan, secretary of the 
Pictorial Photographers of America, we 
learn that mail for PPA should be ad- 
dressed in her care at 274 Ist Ave., New 
York 9, N. Y., not as indicated in the Di- 


rectory. 


There several 
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we would 


HEAVY WEIGHT: 


PRECISION EXPOSURE METER 
Exclusive built-in Diffuser e READS 
INCIDENT AND REFLECTED LIGHT! 


Get better color shots sparkling black-and 
white! The shock resistant (jeweled movement 
Gossen PILOT matches higher priced “heavies 
in accuracy, versatility, handling speed. ASA 6 
to 6400...1 min. to 1/1000 sec.... f/1.4 to f/22 
...EV 1 to 18...plus movie-setting! Fast...just 
thumb the knurled ring to match the needle 
...there’s your setting for perfect exposures! 
AT BETTER CAMERA STORES 
ANOTHER EXCLUSIVE WEST GERMAN IMPORT OF 


=X. INT G >=PHOTO CORPORATION 
257 PARK AVENUE SOUTH, NEW YORK 10, N. Y 


How’s Your Directory? 

Are you one of the many active PSA 
members whose Membership Dire-tory 
gets a great deal of use? Would you 
like to have a second one? Bound copies 
of the Directory, separate from the 
February issue, are available for $1 
from PSA Headquarters, 2005 Walnut 
St., Philadelphia 3, Pa. 


All You Need Is “Elbow-Room’ 


SOLAR 


Requires only 3 sq. ft yet 
delivers the caliber of 


professional enlarge- 
ments that have made 
Solar Americas’ favorite 
Enlarger Buy for over 25 
years. PSA 5-61 
Free 132 pg. Photo Dark 
room Equipment Cataloa 
BURKE & JAMES, 


321 S.Wabash Chicago 4, Illinois 
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Invitational color slide shows might be 
the answer, just as no-jury shows were the 
solution to the Academy-ruled exhibitions 
in painting. A color photographer could b 
given his opportunity to show what he has 
been doing in the past year, and if it were 
not up to the standards of his fe llow work 
ers, he would know who was to blam 
himself 

Jack McKeown 
Newport Beach, Calif 


“Pictorial Subject Matter” 


To ste reotyped subject matter, no one is 
more opposed than we—nor is anyone more 
wholeheartedly in favor of the creative 
original approach. But it would be unreal 
istic to pretend that the pictures we mak 
ire not influenced by the admired and re 
membered work of others. Its conscious or 
subconscious recall may play a part in 
ome of our pictures with, let us hope, a 
personal twist of our own 

This is by way of introducing a subject 
ind making an admission which seems al- 
most to require an apology—that there is 
i certain rather limited group ot pictorial 
subjects on which expert opinion has placed 
the stamp of approval and which custom 
concedes suitable for pictori il « xpression 

In his book Image Management,” Nich 
olas Haz says the following classes of sub 
ect matter are recognized as _pictorially 
cceptable: Youth (with special emphasis 
on babies), pet animals, lyric and romantic 


landscapes and seascapes, story-telling pi 
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tures of pleasant and humorous happen- 
ings, pretty flowers, good fruit, trees, brick- 
with a 
tovs 


a-brac weakness for plates on 


edge good-looking human beings 


celebrities, stars, dancers and 


Also 


teriors oT 


musicians 


homey, holy, or just interesting in- 


exteriors of buildings, street 


cially trom abroad likene sses 


scenes (espe 
of well-washed, happy, benevolent old folk, 
and of odd, exotic 


characters, a few semi- 


ibstract photog ums, and rhythm and tex- 
ture pictures 


This checked 


great, wide, beautiful world of infinite 


this 


Va- 


list, when against 
riety seems—well, inadequate. We wonder 
if Nickey Haz 
We have 
and its subject matter was not drawn from 
this list. Yet the list 
accurately for comfort, the subject content 
club 
Of course we do have examples 


inserted it in a sardonic 


mood seen some of his own work 


does set down, too 


in today’s salons and competitions 
of subject 
matter which is fresh and new, and for this 
grateful. And there is 


i discern ible trend mong wrokers of today 


everyone IS surely 
towards some diversifying of these pictorial 
categories, particularly towards clever and 
d themes 


kinds 


( onside red 


unusual treatment of 

Now conver;rs ly 
f subject matter 
non-pictorial by 


accept 
there ire many 
whi h ire 

concensus of opinion 


ind not without reason, perhaps, in some 


finds 
If pictorial photography 


it least until somebody 
of handling them 
vitality 
ind 
things 


it way 


have und re il \ luc 
have the 


vavs of seeing 


is to it must 
evolve 


ill kinds of thines 


urge vision to new 


And we 
attention to that minority which wants to 
be creative, different, even 
though they of these at- 
tempts. spirit which keeps 
this movement in a more healthy 
and vitalized state. Out in Redlands, Calif 

they hold the Photo-Fiesta 
spring there is inscribed over the proscen- 
ium arch of the “Without 
the People Perish.” That certainly includes 


as a group must give sympathetic 
original and 
fumble 
Theirs is the 


In some 
w hole 
where 


every 


stade Vision 


( harle s F 
l Os Ana le Ss 


Dieter 
Calif 


Salons and Print Size 


prints, L1lxl4 or 
freely. It 
contrary 

ick al ot 
dimensions of exhibi- 


The subject of small 


less, has been discussed is not 


controversial To the most ex- 
hibitors respond to the 
for flexilibity in the 
and of the 


shown The 


providing 


tion prints mounts on which 


they are Chicago International 
Exhibition of Photography has managed to 
hurdle the conversational period and work 
out a soluton which gives makers of smaller 
and exhibit 
This does not exclude the 16x20 
this salon his 


has been in effect for the past 


prints an opportunity to enter 
their work 
prints, which welcomes 
program 
two vears 

All prints 11x14 or 
will he 


as the larger 


smaller unmounte¢ 


if you prefer riven the same con- 


and will be 
lo assist photographers 


Chi 


sideration ones 


judged separately 
current shows, the 


unable to view the 


cago International again this year will re- 
product 
group of prints from the show and make 


on transparencies a representative 


them available with taped commentary to 
interested groups at the close of the ex- 
hibition. For entry blanks, write Mrs. Mary 
A. Root, Secretary, 3314 Central St., 
ston, Ill. Closing date is Oct. 7 
Moorie Roberts 
Harvey, Ill 


Evan- 


Who Rules Out 2 4x2 "4 Slides? 


>t >! 
a 4AXon 


We who use the size film 
feel there is far too much favoritism shown 
to 35mm. Many professionals use 2x24 so 
it must considerable value Letters 
to different officals of PSA get only evasive 
answers as to quality and extra work re- 
2} How - 


idvertisers 


h ive 


quired to project ix2% at contests 
lette rs to PSA 
do ring a bell Those who m ike this equip- 


ever, JOURNAI 


ment have said they are fed up—page after 


vage of advertising, only to see the slides 
l 


m cle 


many 
have 


@ We 
for PSA Color 
ternational Color Slide 
know 
the size of 


tions at all 


illowed Im 
PSA officials 
decided it is too much troubk 
W. Z. Wricht 
Blue Island, Il 


with their products not 
Internationals, becaus« 


have just re-read the requirements 
Division recognition of In- 
Exhibitions. Do vou 
They don’t sav a word about 
Neither term 
1 ) >] 

35mm or 2'ix24—appears in these recula- 


Member Wright is not 


what? 


transparem ies! 


alone 


Kodak Retina Reflex Ill Camera 


with two-way automatic metering for ‘‘last-instant’’ control 


Lift your Kodak Retina Reflex Il! 
to your eye, focus it on a youngster 
romping under a sky brimming 
with clouds. Camera at your eye, you 
don’t see that cloud skate over the 
sun. But, instantly, you do see that 
your exposure needs adjusting! 

For when the light changes sud- 
denly, the meter needle in the corner 
of the viewfinder moves from center 
to warn you. You can refine exposure 
as you view, right up to the instant 
you shoot. 


Dual electric-eye control. This meter 
needle in the finder is one part of the 
Kodak Retina Reflex III Camera’s 
new dual electric-eye exposure-con- 
trol system. There’s also a meter 
needle in the camera top. Together, 
these two needles give you precise, 
continuous control of exposure. 
The system works this simply. You 


select shutter speed, center the needle 
in the camera top—exposure’s set. 

Now sight through the finder. Fo- 
cus critically. Compose. Has the light 
changed? No need to lower the cam- 
era to check exposure. A quick glance 
at the needle in the finder gives you 
the answer. 

If it’s off center, you can realign 
it without moving the camera from 
your eye! No need to upset a compo- 
sition that’s just right. No chance 
of-fickle light spoiling a picture! 


Two other design refinements: the 
shutter release is on the front of the 
camera, for a steadier grip; the view- 
finder eyepiece has been enlarged. (If 
you wear glasses, this is a thought- 
ful touch you will appreciate.) 

Of course, this new model offers all 
the precision features that have built 
a world-wide reputation for Kodak 
Retina Reflex Cameras: 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


¢ Full-area, corner-to-corner ground- 
glass focusing plus split-image range- 
finder « Parallax-free viewing—see 
subjects the way the lens sees them 
« Ten shutter speeds to 1/500 plus 
self-timer « Coupled shutter-aperture 
controls—change shutter speed, your 
aperture is automatically correct « 
Automatic depth-of-field indication 
¢ Interchangeable lenses, 28mm to 
135mm, all link up with the automatic 
controls ¢ Full system of photo aids. 
Kodak Retina Reflex III Camera with 
f/1.9 lens, less than $250. With //2.8 
lens, less than $215. See your dealer for 
exact retail prices. 

Prices subject to 

change without notice. 
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I could buy a photographic annual or two 
or subscribe to several photographic maga- 
zines for the cost of the dues. So I wrote 
he adquarters and submitted my resignation. 
Back came a letter. It was a short letter. 
It didn’t question my decision, nor did it 
ask me to reconsider. What it said—I don't 
recall the exact words but I do the sub- 
stance—was, “How did we fail you?” 

This gave me food for thought, and the 
more I thought the more I realized that 
the organization had not failed me. What- 
ever responsibility there was for failure 
was mine. It was I who had failed to use 
the PSA’s facilities and services. It was I 
who had failed to participate in PSA's ac- 
tivities. | wrote back to cancel my resig- 
nation and to ask for an opportunity to 
continue in membership. This was one of 
the best decisions I've ever made, and what 
1 glorious effect it has had on our lives 
It open d the door to friendship with won- 
derful people in all parts of the country 
It brought guidance and inspiration and 
improvement in my photography. It led 
the way to bountiful opportunities for cre- 
itive satisfaction. It brought enriching con- 
tacts with men and women, accomplished 
ind talented in photography, who gen- 
erously help others to learn and to advance 

Many times I've offered a silent thanks 
to the letter-writer who kept me from pass- 
ing up the opportunity and the richness 
that comes from membership in PSA 


Martin H. Miller, APSA 
Silver Spring, Md 


Fully automatic! 








EASTMAN KODAK COMPANY 
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EASTERN ZONE 


Editor: O. S. Lar 
Ave Ptah 1 Can 


Council Plans Convention 


Metropolitan CC Council held its annual 
mn April at th Pe nn RR 
Re-elected were the following 
Pres. Harry A. Sammond, Vic« 
Pres. Rudy Siska, 2nd Vice Harry Bal 
taxe APSA Sec ¥ Mary Frances Wood 
ind Alfred W. Hecht, APS A. A new 
3rd Vice Pres., Dennis Simonetti, was also 
elected 

Mrs. Min Sapir, APSA is the new chair- 
of the House of Delegates The 
urers report showed the Council to be in 


business meeting 
YMCA CC 


offic eTs 


Pres 


Treas 


man treas- 


better financial shape than any previous 
various committees 
that the 
iwtivities are now much more diverse 
ind field trips The 
theatre essful that it was 
voted to hold others in the future 

From now on the Council will be actively 
engaged in making the 
ments f« coming National Convention 
of PSA to be held September 27-30 at the 
Statler-Hilton Hotel in New York City 
Entry blanks for the Convention salon are 
ivailable from the Metropolitan CC Coun 
il office, 149 Church Street, New York 7 
N Y whi h is open daily 


from 10 a.m. to 2:30 p.m., but will be 


unc re ports of the 


re nade re d 


veal 


were showing Council 
t Spe 
cially the bus recent 


party was so succ 


necessary arrange- 


wr th 


usual Mw ill be 


closed during the inactive club months of 
July and August. Harry F. Noah, Executive 
Secretary, may be contacted directly or by 
phone BA 7-2450. George J. Munz, FPSA 
is general Chairman of the Convention. 
Because of the PSA Convention it was 
found necessary to eliminate the Council's 
traditional “Jamboree” in the fall. Instead 
an “Awards Night” was scheduled for June 
12 in the auditorium of the High School of 
Art and Design. Close to a hundred awards 
were presented, including ten trophies, 
donated by the Olden Camera Co. of 
New York. Associateships and Fellowships 
in the Council also were presented to those 
persons who have helped advance photog- 
raphy in the Metropolitan district during 
Harry I Noah reporting 


the past year 


Nutmeggers off for Europe 


The Nutmegger CC of Hartford, Conn., 
Walter Pilpel, Pres., is a travel-minded club 
A fully loaded chartered plane will take off 
for Europe on July 22 with the return trip 
scheduled for Aug. 12. On the other sick 
individual groups will take different tours 
through their pet regions This club spec ial- 
izes in travel pictures and field trips play a 
In May they shot 
appk blossoms and mod Is at Glastonbury 

From The Nutmegger News ‘n Views 


Jamaica CC Field Trip 


The Jamaica N \ Co R Robert 
Franco Pres., has scheduled a weekend 
field trip to Strasburg, Pa. for July 14-16 


prominent part all year 


Less than *50! 


Rochester 4, N.Y. 


The more you know about photography 
...» the more you will count on Kodak 
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An old-fashioned steam train will supply 
photographic interest as well as transporta- 
tion through the heart of the Pennsylvania 
Dutch country.—From the Jamaica Vieu 
Finder. 


New Club in Daytona Beach 


When Ermie Humphrey, APSA 
from business last July) ran into Harold 
Paeltz, a fellow motion picture addict, in 
Daytona Beach, they decided to start a 
camera club—just like that! They took a 
booth at the local hobby show, where they 
accumulated a few prospects. On March 17 
they called a meeting and the Daytona Area 
Photographic Society was born with a mem- 
bership of 18. The officers are: Pres. Harry 
PSA; Emie Humphrey, Sec’y 
lreas.; H. Paeltz (has joined PSA), V.P. for 
M.P. Section; Becky Nordquist, V.P. for 
Color, and Taylor Warren, V.P. for Stills 
The club has become affiliated with PSA. 
Samuel Grierson, APSA, will give a talk at 
the next meeting of DAPS. It looks like they 
are off to a good start. ( Editor’s note: Eric 
is chairman, Film Analysis and Judging 
Committee, MPD of PSA 


\Oth Anniversary for Charter Oak 


On May 10 more than 125 Charter Oak- 
ers and friends gathered at the Grantmoor 
Restaurant in Hartford, Conn., to honor the 
founders of the 10 year old club. Mrs. Betsy 
Ihrasher of Junction, Vt., Charter 
member and First Secretary of the Charter 
Oak Color Slide Assn. spoke about the early 


( retired 


Laever, 


i ssex 


Just aim and shoot 
with the new 
KODAK AUTOMATIC 8 


MOVIE CAMERA 


The electric eye 1 sets correct exposure 
automatically—in any light. Warns you 
when light is too dim for good movies. 
Bright, colorful movies couldn’t be easier 
to take. Other features? View through a 
bright, optical finder 2. The lens 3 is an 
f/1.6 Kodak Ektanar. Ultrafast. Ultra- 
sharp, too, to capture crisp detail. Shutter 
release 4 is two fingers wide, for a stead- 
ier grip. Built-in “Type A” filter 5 lets 
you use indoor Kodachrome Film outdoors 
as well. Folding crank 6 winds spring 
motor fast. Governor provides positive 
cutoff after full-power run. No footage 
wasted by a slow-running drive! That dial 
7 adjusts electric eye for film-exposure 
indexes 10 to 40. Loading’s this easy. Turn 
a dial, the camera pops open. Place film in 
grooved path 8 and your loop’s correct. 
Snap the camera shut, footage meter re- 
sets automatically. All this—yours for as 
little as $5 down at most dealers’! See 
your dealer for exact retail price. 


Price subject to change without notice. 
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Che 43rd annual May Show of the Cleve 
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First International at Youngstown 
Ohio 


190 members strong 
the 


The Youngsto\ 


rety 


Photographi 
has 
International 
it held first 
Adolf I issbender Hon 
In May of 1961 it held its 

International Exhibition 

vith O. | FPSA 
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of pictures t iken 
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| 
h 
, First Youngstown chairman was Carl 
C. Shutt (left Warren, O Judges 
bs were Corl Mansfield, FPSA, Steuben 
\ R APSA, Erie 
hm 


s Va entine 
f Pittsburgh 


FPSA 


vie 
wd O. E mig 
Mansfield, APSA of 
Steubenville, O R. Valentine, APSA 
dof Erie, Pa. acting as judges at the request 
f PSAer Carl C. Shutt, Salon chairman of 
YPS. This is the t of 
which included 24 meetings with an aver- 


ot 100.—William A 


ting 


Pittsburgh, Pa., Carl 


und R 


final projet a season 


ie ittendance 
Milliron repo 


overt 


Maine Summer Courses 


In addition to the 
last month, William and Hope 


photo courses listed 
Pfaffle offer 
Me., including four short 


Favette 
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courses by Hans Kaden, FPSA. These run 
one week each, from August 5th to Septem- 
ber 2nd. Field trips, guided by Mr. Pfaffle 
are offered during June and July 


PSAers in Brief 
Helen Parker, New York City 


teacher and popular judge, had to cancel 
her busy schedule because of a serious oper- 
ation at Columbia Medical Center in May 
After five or six weeks in the hospital she 
expects to spend some time in a rest home. 

Bonnie and Ludolf Burkhardt, APSA, 
had quite a celebration in Yonkers for their 
twentieth wedding anniversary. On the 
same day Ludolf received his gold medal 
for five stars in color exhibition Eileen 
and Albert Widder, APSAs of Forest Hills, 
N. Y., demonstrated portrait photography 
May 12th for the Delaware CC at Brecks 
Mill on the Brandywine. . . . Gordon Her- 
rington was re-elected President of the 
Kalamazoo CC . Maurice H. Louis, Hon 
PSA, FPSA has taken over as temporary 
editor of The Vignette, official publication 
of the Volunteer Service Photographers, fol 
lowing the resignation of Jeanne Silbert 
who served with distinction for tive years 

Newell Green, FPSA held open hous 
at his Ascutney, Vt., summer home and stu- 
dio, for Charter Oak members on their way 
to and from an outing at John Doscher’s 
place in Woodstock. Joseph J. Merlino, 
APSA, Yonkers, N. Y. is back at his desk 
after a long spell of recuperating from a 
tricky operation Joe still has to take it easy 


NC hool 


KODAK MOTORMATIC 35 CAMERA) 


1. Your trigger finger gives you 
complete, fast-action control. Shoot 
—and a surge of spring power ad- 
vances film, cocks shutter, counts ex- 
posure. Instantly you're ready to 
shoot again and again. 


2. Rapid-fire while mood or action 
is at its peak. Take ten shots in ten 
seconds if you wish, without lower- 
ing the camera from your eye. Wind 
the power drive, and you’re ready 
for ten more pictures. 


3. Automatic electric-eye exposure 
control lets you keep your eye on the 
action. Fast f/2.8 lens adjusts auto- 
matically to suit shutter speeds, 
from 1/40 to 1/250. Viewfinder sig- 
nal warns when light is too dim. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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Thomas W 
APSA, presented their interesting 
Let's Take a Nature Walk” at the Stam- 
ford (Conn.) CC annual business meeting 
in May. The Martins spend summers on 
Monhe van Island off the Maine coast, but 
otherwise keep busy leading the New York 
City gang on nature walks inside the metro 


for a_ while Irene and 


Martin 


This summer a one man 
Edward C. Wilson, APSA will be 
on display at the Cape Ann Color Work 
77 Rocky Neck Avenue, 
ter, Mass. It will open July 1 
until September 1, 1961. The studio will be 
open to the public from 1 p.m. to 9 p.m 
daily. This show will be divided into three 


sections 


politan limits 
show by 
shop, East Glouces- 


ind continuc 


a picture story on the East River 
depicting it’s many moods, consisting of 60 
prints in the modern manner; a pictorial 
division of about 50 prints that have been 
International Salons 


ning awards; and a commercial s« 


many 
tion of 
originals and reproductions in duotone that 


hung in win 


have appeared in national advertising 


CENTRAL ZONE 


Conneely, APSA 


A hicaao 46 


Steele County (Minn.) Fair 
Features New Photo Exhibition 
Owatonna CC members are 
with Steele County Fair Board in « 
exhibition 


cooperating 
stablish 


ing a first photographic to be 


Aug. 15 
will be 


held in Owatonna, Minn. from 
through 20, 1961 ( ish 


awarded to the photograph« rs whose works 


prizes 


are selected by the judges as most out 


standing in their classification. The contest 


is open to anyone who makes b&w prints, 


color prints or color transparencies. Further 
blanks can be obtained 
233 East Rice 
Ann Houdek re- 


details and entry 
by writing T. W. Joesting 
Street, Owatonna, Minn 
porting 


Follow the Leader at St. Paul 


The night 
Photo Club of St 
city night lights on 
in May. All 
into groups to follow-the-leaders to parts 
unknown to them 

Horace Gibson led his contingent to 
Cretin High School and the Wm. Mitchell 
College of Law to see a well-lighted build- 
ing, but the shutters really clicked when 
they stopped at the Andahazy School of 
Ballet! 

Dr Schmidtke’s consignment headed 
straight for Loring Park they took 
some interesting shots and later stopped at 
Avenue they 
Reddi 


was cool as the Municipal 
Paul members viewed the 
their Outing 


Fogevs divided 


I riday 


Focus were 


w“ he re 


the Hennepin bridge, where 


enjoyed a good-shooting view of 
Kilowatt 
Stanley Mack 
Library and Coffman Union on the Univ 
of Minnesota Campus. A brightly lighted 
stairway at the Minneapolis Public Health 


a real car-stopper 


directed his crew to the 


Building proved to be 


15 

The three groups joined torces and had 
three times as many places to visit. Car 
Steingraber directed them to downtown St 
Paul where they took shots and 
experimented taking out-of-focus shots of 
street lights. Harold Hawkins then led the 
way to the short-line crossing near Anker 
Hospital and Herb Gustafson took them to 
capture on film the lighted sign at Midway 
Shopping Center. Everyone found his way 
at evening’s end to the Perkins Pancake 
House where all had their fill of coffee and 
cakes.—Robt. Kuehn, “Photo Flash” Editor, 


reporting 


Twin Cities’ Hawkins Honored 


Harold Hawkins had an exceptional hon- 
him recently by both 
international color 
but three 


w“ indow 


or bestowed 


domestic 


upon 
and foreign 
exhibitions—not once, not twice 
times! 

Harold’s “Lamplighter 
produced for its permanent slide set by 6th 
Melbourne, Australia; “St Paul at Dusk” 
was duplicated for a traveling slide set on 
the West Coast from San Francisco Inter- 
national Exhibit; and “Nets and Floats” is 
one of 75 that have been selected for dupli- 
included in a PSA Exhibition 
Slide Set for clubs—these from the 12th 
New York International Slide Exhibit 

Another Munic ipal Photo Club member 
Herb Gustafson, is a working PSAer now 
having been recently appointed to the PSA 


No. 2° was re- 


cation to be 


Recorded Lectures Program Committee as 
(Continued on page 40 


advances film, sets lens, even /ets you 
dial flash exposures—al/ automatically 


4. Automatic flash contro! sets the 
lens as you focus for flash pictures 
in the 5- to 25-foot range. You can 
shoot at varying distances without 
the need for constantly refiguring 
your flash exposure. 





5. Complete manual controls pro- 
vide the versatility you expect from 
a precision 35. You can select any 
combination of f/ stop and shutter 
speed—to experiment, to shoot in 
contrasty light, to get special effects. 


6. You focus fast by footage scale 
or zones. Viewfinder signal shows 
“close,” “group,” or “scene.” Test 
the Kodak Motormatic 35 Camera 
soon. It’s the most automatic of 

the automatics ... less than y 4 
$110. See your dealer for 


The more you know about photography exact retail price. 


... the more you will count on Kodak Price subject to change without notice. 





Graphic’ Accessories Help Make 
Prize-Winning Pictures Easier 





RITEWAY” FILM HOLDERS ore GRAFMATIC”™ FILM HOLDER... GRAPHIC” POLAROID BACK GRAFLOK™ DIVIDING BACK 
mode to exacting registration perfect for action and sequence eliminates costly retakes by giv- slides holders to make two ex- 
tolerances hold sheet film shots. With it you con shoot os ing you a “picture-in-a-minute” posures on each film. Eliminates 
flat in the focol plone. Uncon mony as six pictures in less than record of lighting and composi- twisting camera from one side to 
ditionally quoranteed for two 15 seconds! Automatically num- tion before shooting. the other. 

yeors bers film during exposure. 








— 





? 


GRAPHIC” ROLL HOLDER quickly TELEFLASH™. A-B-C operated 
adapts any 4 x 5 Graphic for use “slave” unit triggered by a 
of low-cost, daylight loading GRAFLITE” FLASH. Groflite meets STROBOFLASH™. Stroboflash photo tube. Uses bayonet base 
block and white or color film any flash requirement. A full line electronic flash units ore used flash lamps. Permits multiple flash 
Uses inexpensive 120 size roll of Graflite components for any and opproved by professionals without wired connections to 
film. Automatic spacing application. everywhere. comero. 


+ 








GRAPHIC GRAFLEX PHOTOG- 
RAPHY. The master book of pho- 
tography. Covers many subjects. 
ACCESSORY LENSES. Specic! pur- : GRAFLEX” SPEED-PRO TRIPOD. Seventeen chapters written by 
pose normal, wide angle and PRESSLOK” TRIPOD MOUNT firm- Made to order for 4 x 5 Gra- experts. Complete 48 page chap- 
telephoto lenses in focal lengths ly locks Super Graphics to tripod phics. Heavy duty. 2-section. With ter on all Graflex equipment. 
from 65mm to 380mm (15”) ore in an instont. Just squeeze the 11” center column. Extends to 

available grips to attoch or detach camero. 68”. Weighs only 4% Ibs. 














To make pictures of real prize-winning quality, enjoy the 
full capabilities of your Graphic. Use the many and varied 
Graphic accessories . . . each one is specifically designed 
to help you get better pictures. 


See the Graphic cameras and their acces- 
sories at your Graflex dealer. Or write Dept. 


{ RAI ‘] f xk M-71, Graflex, Inc., Rochester 3, N. Y. 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION Gp 
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PHOTOGRAPHY 
in the Fine Arts— 


A Report on PFA Exhibit Ul 


PHOTOGRAPHS by 122 amateurs and professionals, 
over one-fifth of them PSAers, are now on display in the 
third exhibition of Photography in the Fine Arts which 
opened June 14 at the Minneapolis Institute of Arts. 
The exhibit will continue through Sept. 3. It consists of 
140 prints. Ivan Dmitri, APSA, is organizing director of 
the project, which is sponsored by The Saturday Review. 

Designation of the Minneapolis Institute as the first 
museum outside of New York City to be chosen for the 
premiere of a PFA exhibit was viewed by Joseph A. 
Bernstein, APSA, chairman of the PSA Committee for 
PFA, as a tribute to Carl ]. Weinhardt, Jr., the museum 
director, to the community at large, and to the Twin 
Cities Area Camera Club Council. The Council, under 
the direction of C. Ralph Paul and with the aid of John 
Sherman. FPSA. member of the PSA Committee, gave 
the museum cooperation in handling the first PFA Re- 
gional. 

“We here at the Institute take great pleasure in play- 
ing host to the world premiere of PFA III,” Weinhardt 
said. “It is hoped that our permanent collection of the 
‘newest art’ may some day rival our other extraordinary 
collections in importance. The exciting possibilities of 
our role as a center for the display of creative -hotog- 
raphy are still clearly before us.” 

A purchase fund is being established at the Minne- 
apolis Institute for the purchase of a major portion of 
selected color and black-and-white photographs in Ex- 
hibit III, and also some from the first and second PFA 
Exhibits. 

Governor Elmer L. 
opened the new center and the exhibit, declared: 

“All Minnesota is honored by the forthcoming pre- 
miere of Photography in the Fine Arts Exhibit III. I'm 
delighted to learn that eight Upper Midwest photog- 
raphers have pictures in this world-famous exhibition. 


Andersen of Minnesota, who 


The Minneapolis Institute of Arts deserves much credit 
for recognizing the area’s deep interest in creative 
photography.” 

Jury 1961 


The first two exhibitions, both of which opened at 
The Metropolitan Museum of Art in New York, have 
already been shown or are scheduled in 56 leading mu- 
seums in this country and abroad, and requests for them 
are still coming in. It is estimated that more than 3 
million persons have viewed the two earlier exhibits. 
Exhibit III will start its American tour directly after 
the Minneapolis closing. 

James J. Rorimer, director of the Metropolitan Mu- 
seum of Art and chairman of the PFA National Advisory 
Committee since its founding, commented: 
“Photography has not only become one of the most 
useful, but also one of the most imaginative of the arts. 
It has even been usurping the time-honored printed 
word, which still remains the favorite handmaiden of 
poetry and prose. By giving cognizance to the value of 
good photography, The Saturday Review has recognized 
the potentialities of art in the photographer.” 

The Review featured in its June 17 issue a 20-page 
report on PFA III, including articles on photography 
in relation to art and an 8-page portfolio of photographs 
from the exhibit. 

This is the third year of PFA’s program to expand the 
acceptance of photography as a fine art and of its prac- 
titioners as artists by museums, curators, art collectors 
and critics. PFA aims to extend the knowledge, the 
vision and the purpose of photography to the student 
and all others interested in art. The project has attracted 
wide attention in the art and photo worlds and has also 
aroused important controversy. 

This year’s search for contemporary photographs ex- 
tended to several foreign countries as well as through- 
out the United States. It resulted in 814 qualified en- 
tries. Collaborating in the search were the Professional 
Photographers of America, the American Society of 
Magazine Photographers and the National Press Photog- 
raphers Association, as well as the Photographic Society 
of America. Photographs were solicited from individuals, 
amateur and professional, through these organizations. 
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Entries also came through editors of photo magazines 
and journals, photo book publishers, picture librarians, 
photo agencies, art and photography schools, and from 
museum curators. 

Thousands of entries were qualified by these sources, 
with the exception of those photographs collected by the 
Society of 
judged by a special screening panel headed by Norris 
Harkness, Hon. PSA and past-pre sident of PSA 

\ five-state search was conducted last fall throughout 
Minnesota, North and South Dakota 
lowa by PFA’s first Regional, the Upper Midwest PFA 


) 
Region il ordanize d 


Photographi America which were first 


Wisconsin and 
under the aegis of The Minneapolis 
Institute of Arts, with the cooperation of the Twin Cities 
Area Council of Camera Clubs. A panel of judges from 
this area qualified 39 entries 

Finally 814 entries were studied for their esthetic 
level and emotional impact by a jury of exponents of 
the fine arts under the chairmanship of James ]. Rorimer, 


director of The Metropolitan Museum of Art. Other 


jurors were: E. A. Adams, Director, The Art Center 
School, Los Angeles; Adelyn D. Breeskin, Director and 
Curator of Prints, Baltimore Museum of Art; Anton 
Bruehl, Photographer; Leslie Cheek, Jr., Director, Vir- 
ginia Museum of Fine Arts; Bartlett H. Hayes, Jr., Di- 
rector, Addison Gallery of American Art, Andover; 
Bryan Holme, Director, Studio Books; A. Hyatt Mayor, 
Curator of Prints, The Metropolitan Museum of Art; 
Perry T. Rathbone, Director, Museum of Fine Arts, Bos- 
ton; and Carl J. Weinhardt, Jr., Director, The Minne- 
apolis Institute of Arts. 

Photographs by 24 members of PSA are included in 
PFA Exhibit III. In addition, pictures by two other 
photographers whose work was submitted through 
channels to which PSA gave its cooperation, including 
the Regional, are in the exhibit. The names of these 
photographers are below, with titles of their pictures 
\ selection of pictures by PSA members, some of them 
black-and-white reproductions of color photographs, ap- 


pears on the following pages. ° 


PSA Exhibitors in Photography in the Fine Arts 


Monochrome 


A. Aubrey FPSA, Baltimore Md Amish Woman 
Robert Boy iwinaw, Mich.—Time of Toil 
Thomas Brooklyn, N. Y.—Patio, Majorca 
George R FPSA, Oxford, Ohio—Solitud: 
Edw urd | cobs APSA. San Francisco, ( ilif 
Fritz Juras, Fontana, Calit.—Morning in Arizona 
Yousuf Karsh, FPSA, Otta. inada—Robert Frost 
Wallace Kellam, Minneapo im Old Woman of the 
Woods 
Otto Litzell, APSA. New wk, N. Y.—City Winter 
James Marshall, Ne York, N. Y.—Winter Fare in Central 
Park 
Tames R. St nford APSA. O}n Wash.—White Fences 
Joseph Stank White Plains, N. Y.—Romantic Interlud 
Marvin Tjornhom, Minneapolis, Minn.—The W hite Silo 
Alvin B. Unruh, APSA, Wichita, Kans 


Sea Burst 


mpia 


(,rain Palace ( 


This Month's Cover 
4. Auprey Bopine, F PSA 
took Th Amish W 
which selected 
umong the PSAers 
Inces PFA Lil to 
the cover of this 
Jounnat. It 
Hasselb! 
150mm let ( 
film | priv | for exhib 
tion o7 r romide F2. The 
print was fi wcepted ina 
won a me it the 1960 
Chicago Inter itional Salon 
Bodine’s work is not new to the walls where PFA III will 
the collections of art museums here 
exhibiting 
than anyone else in photography 


hang His pri ts I 
und ibroad Tle } is been 


longer period of time 


in larger volume, over a 


18 


Color 


Grotefend, St. Paul, Minn.—Boat Houses 

W. J. Hagedorn, Lakeland, Ohio—Morning Mist 

E. W. Kurtz, Minneapolis, Minn.—Strolling in the Rain 

Walter Lowitz, Chicago, Ill—Gates of Hell 

Dr. William Mallas, APSA, West Orange, N. ].—The Finish- 
ing Touch 

Gerri Mindell, New York, N. Y.—Reeds 

Betty Moore, Pittsburgh, Pa.—Coming Home 

Bruno C. Reinicke, Elm Grove, Wis.—Red Bou 

Elsie B. Westmark, APSA, Minneapolis, Minn.—The Paper 
Hangers 

Eileen Widder, APSA, Forest Hills, N. Y.—Pink Lady 

Frances R. Wolfson, New York, N. Y.—Old Quebec 

Barbara Young, Baltimore, Md.—Loch Lomond 


A.G. W 


Much of his great reservoir of energy and enthusiasm for 
photography has been channeled into the task of chronic ling 
the State of Maryland in pictures. His My Maryland was 
published in 1952 and won first prize as best book of the 
vear printed by lithography. It was followed by Chesapeak 
Bay and Tidewater (1954). His third book on Maryland is 
scheduled for publication Oct. 1. How does he find his 
subjects? Here is his answer 

“Some I get from reading old volumes, but most come 
from talking to people. I enjoy talking to people gathered in 
country stores, watermen standing around the wharves 
country newspaper editors, county agents and the like. They 
are wonderful people to know, and they know just about 
evervthing that’s going on.” 

todine was elected Newspaper Magazine Photographe: 
of the Year in 1957 by the National Press Photographers 
Association and the Encyclopaedia Britannica, and is the 
first photographer to be a Fellow of both PSA and NPPA 
He is photographic director of the Baltimore Sunday Sun 
Magazine.—Ep 





Porttolio from PFA III 





PINK LaDy (color) by Eileen Widder, APSA 





IE PH 


Ss Cie Certs 


THE FINISHING TOUCH (color) by Dr. William Mallas, APSA 


MORNING IN ARIZONA by Fritz Juras 


























SOLITUDE by George Hoxie, FPSA GRAIN PALACE by Alvin B. Unruh, APSA 


ROMANTIC INTERLUDE by Joseph Stanley 








GATES OF HELL (color) by Walter Lowitz 


Boat Houses (color) by A. G. W. Grotefend Sea Burst by Edward J. Jacobs, APSA 















































WHITE FENCEs by James R. Stanford, APSA 


ROBERT FROST by Yousuf Karsh, FPSA 








Sampling “The Sampler” 


Every PSAer and PSA member club can gain much by using the Pictorial Division 


< 


services. Some of them are described in this 50-minute tape and slide program, 


designed to explain how the services work and to tell how you can participate 


By THOMAS E. CHANDLER 


Is YOUR CAMERA CLUB in the doldrums? Having pro 
gram troubles? Are vour meetings sometimes dull, pointless, 
routine? Do they fail to give you a spark an incentive to 
hiner ph tor iphy ? In short, are vou taking full advantage 
of what PSA Club membership otters? 

If not, then perhaps the Pictorial Division’s newly re 
Sampler Set” can solve your problems. And if you 
club is a new PSA affiliate, all the more reason why you 
should see this splendid program 

With 47 carefully mounted slides and a 50-minute tape, 
the Sample r gy iphi« ally illustrates nine of PSA’s outstand 


le anh d 


ing services Sparkplug behind the project has been Larry 
Foster, APSA of Palos Verdes Estates, Calif. In fact the 
ice i originated during a recording session tor one ot the 
Salon Instruction Sets when Larry, Leo Moore, APSA and 
Oliver Allen were making a tape on a set of prints by El 
Newhall, APSA. Why not, they thought, let the 
umera clubs see what a wealth of material is available to 
them 

So, with the wholehe uted ba king ot Lew Reed, APSA 
ind later Ralph Mahon, APSA and others, they set to with 
1 will and the “Sampler” is now ready—in 14 brand new 


bridae 


sets, with crvstal clear tapes and neat and tidy slides 
Putting these sets together was no easv task, but the en 


thusiastic members of the South Bay Camera Club of Re- 


About the Author 


nembers of 
» much by 


present 


dondo Beach, Calif., pitched in behind the scenes to as- 
semble the original material, make the copy slides and 
record a master tape 

Of course,” laughs Larry Foster, “both Oliver Allen and 
Al Knowles are both pretty close to the electronics industry, 
and they were forever getting involved in long discussions 
about the projects they were currently working on. I'm 
afraid sometimes our sessions ran pretty late!” 

Oliver. incidentally. directed the recording and Al the 
preparation of the slides, with Larry keeping a watchful eye 
over the whole project 

First PD activity to get the full “Sampler” treatment is 
Personalized Print Analysis, currently 
genial Paul Yarrows of Rochester, N. Y., and which was 


presided over by 


built to a high degree of usefulness under his predecessors, 
Elwood Armstrong, FPSA and Dr. John Super, FPSA 

It was Elwood. in fact. who organized the service back in 
1950. A five-star exhibitor himself, he set up the rules 
and standards that are in present-day use and which proved 
so worthwhile that other PSA divisions set up similar ser- 
About five vears later Dr. Super, a four-star exhibitor 
(let's 


vices 
whose record averages three acceptances per show 
see you top that!) assumed the direction. 

Paul Yarrows, who took it over a couple of vears ago, 
savs he delights in interesting mail from all over the world. 
Had one from Cuba, in fact, which asked for information 
on how to submit. The rules were defined, plus tossing in a 
ce uple of ideas such as don’t forget to etch and spot if 
needed. The Cuban wrote back saying, “You may not know 
it, but vou are a wonderful teacher, as I never thought 
ot spotting es 

In the see pictures by Claire Jennings, 
Walter Fisher and Joseph Nembs, each shown in an original 


Sampler” we 


contact print and a new print made according to friendly 
and helpful comments by a panel of prominent exhibitors 
Paul feels this service well exemplifies the help PSA can 
offer the beginning or advanced club member to improve 
his pictures 

Next we take a peek at the Salon Workshop, surely one 
of the most rapidly expanding services in the division. The 
late Jerry Derbes organized the Workshop in 1953. From 
the 3 or 4 groups at the beginning, the activity has now 
grown to 45 groups working in black-and-white. About a 
year ago the first Color Print Group was formed and there 
are now three of these 

The groups function very simply, each one under a Mas- 
ter who provides a salon-calibre negative. As the circuit 
progresses, each member tries his hand at making a print 
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The Salon Workshop offers an opportunity to make your own prints from negatives by the experts 


There oa v r f a picture by Agne 


from it to the best of his abilitv—a fascinating way to work 
in contact with the photog: phic great and near great 

For example, in the “Sampler” we are shown a lovely 
glassware negative by Agnes Holst, APSA of Phoenix, Ari 
Chen in turn are prints m ide from it by three circuit mem 
bers, each showing a quite different handling of the ma 
terial, and finally the print made by the Master herself 

We trv to guide "as Bill Sum 


merville chief assistant director puts it to ‘see’ in th 


ind teach our members 


material before him, the best picture obtainable and then 


best to put his inte rpretation on paper. We trv to blend 


1 the rtistic and the technical in i practical wav, to the 
t the members will derive more pleasure and satisfac 
hobby 


ut a hundred top notch negatives a vear, thi 
1) 


wctivity calls tor a vast amount of cooperation on the | 
And many have 


APSA, the jovial 
FPSA has supplied 


of exhibitors who have served as Masters 
served a long time Savs John Caldwell 
director For instance H. W. W ignel 
°26 negatives 
We have 21 
in all PSA on our staff 
we had close to 600 members in our activity 


Jolly Barbara Sieger, APSA of Pearl River, N. ¥ 


American Portfolios. which operate as sort ol 


of the friendliest and most efficient workers 
John points out, “and at last count 
is the 
director ol 
nation-wide, postal camera clubs with members living all 
over the United States. In fact, Barbara wonders just why 
the Postoffice Department runs at a deficit. Her main con 
cern, she savs, is trving to kee p the unanswered mail stack 
low enough so she can see ovet the top 

I'm trving to convince the apartment house where I live 
to build an incinerator in the bottom of my mail box, but 
so far they seem to think the idea a fire hazard!” 

In this “sample” we see prints by Mrs. Kent Collinson of 
Winfield, Kas., Joseph G. Barnett of West Orange, N. J., 
Mike McNabb of Kewanee, Ill., and by the commentator 
himself, Fred H. Kuehl, APSA of Rock Island, Ill, and 
hear Fred’s witty but penetrating comments 


‘And the members are not afraid to criticize the com- 
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M. Holst, APSA, printed by Workshop participants 


mentator’s print, either,” Fred laughs, and then he lets us 
hear what thev had to sav about his “Tug.” 

Che activity has always been a popular one. “The first 
three enrollments were received in April of 1945,” recalls 
Eldridge R. Christhilf, Hon. PSA, APSA of Evanston, IIL, 
the capable first director, “and by August, 1947 participants 
had reached a total of 1009.” 

Currently there are 1440 enrollments, Barbara reports 
with more than 100 portfolios wending their way back and 
forth across the country, touching every single state except 
Alaska and Hawaii. And they'd be in, too, were it not for 
the matter of transportation. Col. Fay Hall worked on the 
problem when he was in Alaska and Barbara Green, FPSA 
looked into it in Hawaii, so maybe those newest states can 
vet join the Portfolios as well as the Union! 

In addition to 64 straight Pictorial portfolios there are 
circuits in Assigned Subjects. Color Prints, Hand Colored 
Prints, Miniature, Nature, Control Process, Tape, Regional 
and the Stars. So just take vour choice! 

rhe assigned subjects are very popular,” Barbara reports, 
with one or two new ones going into orbit each vear. The 
subjects must be kept rather general—for example, what 
would the Miami resident do with ‘Snow’? So Paul Yarrows 
commentator of ASG No. 7, chose ‘Sand or Snow.” We fig 
ured if there Was no snow evervone would have access 
to a sandbox if not the beach!” 

Paul's first assignment for this group was ‘Water, Water 
Evervwhere ‘ Doc Small chose “Unfinished Business,’ 
and Gretchen Goughnour selected “Love is ” for their 
groups. Of course there are the more expected subjects of 
Abstracts, Night, Water, Texture, Architectural, Animals, 
Portrait, Still Life, et« 
Print portfolios.” 


Also we have three very fine Color 


Poor Barbara's biggest problem is transportation: 

‘It seems that universally PSAers can’t read! If a member 
moves to Japan or takes a six-month trip around the world, 
the preceding member of the portfolio is notified to skip 
that member, but they forget—and then my ulcers require 
an extra quart of milk! 





nonce for 


The American Portfolios offer Cif 
‘ mit 1 nt ine rit m mmentotor and 
mmentotor prints 
n. Mike McNabt 
st print 


Yeo 


\t frequent ntery ils Sue h is ibove | higure we ve gone 


nternational. for I imagine the poor portfolio dog paddlir 
Pacific find its addressee in Japan 


Noor Portfolio No 13! Last veal | 


t 
it from our happv familv. for not 


untortunate numbered portfolio got 
ts Ww inderings re iched me on Friday 
time p! ved a minor upset but the 
) FBI to sti tighter out 
Portfolios 


Wippert. APS 


I 


currently in the loving care rf 
t El Monte, Calif 

r delightful slides 

d by the late Mrs. Frances A. Rob 


memori il to her 


IS represente dl 


consists of sets 

made from the best prints 
International Portfolios 

\lontere Coast” by Hank Haines Briet 

id, “Contemplation” by Tom Firth 

Svmphony in Glass” by Carroll Ries. And we 
ik ] 


iwnest comments as tape recorded 


omment 


Portrait and 


} 
| 


rht te) the 


t both programs 


I iphy I 


Sample 


* savs Gretchen 


everv 3 or 4 weeks 
clubs, as I've had several un 
mostly with the Postoffice On the 


have been wonderful 


which is the 
w between 
riences 
vel all over, by the way, having glimpsed 37 
us Canada, Mexico and the Canal Zone 
wram includes slides by Leta Hand APSA 
APSA, Jim Johnson, APSA and Gretchen 


herself, plus a few from the Argentine Portfolio. She's 

getting together slides for a third program, after which she 

hopes there'll be enough to meet the demand. Jim Johnson, 

incidentally, was very active in developing this activity, with 

support by Ray Miess, FPSA, Dennis Anderson and others 
and of course the devoted Gretchen. 

“Camera Club Judging—that’s our biggest problem,” ex- 
claimed Cecil Coleman of the very active Osterville Camera 
Club on Massachusetts’ Cape Cod when arrangements were 
being made to show the “Sampler” there. 

“It's hard to get outside judges if your club is not close 
to a metropolitan area, and if you don’t, it is all too easy 
to generate hard feelings among the members.” 

The “Sampler” shows PD’s answer to this pressing prob 
lem of the smaller or more remote clubs—a judging service 
free except for transportation charges, to all member cam- 
era clubs : 

The “sample” judging offers amiable comments by R. F 
Nelson, APSA of Burbank, Calif., who reveals a dry sense of 
humor as he discusses Alvis Knowles’ “Reflections,” Frank- 
lin Paine’s “Straighten That Tie,” Larry Foster's “Future 
Leathernecks” and “Something 
Missing?” 

Bob Porter of Palmetto, Fla., is Eastern director of Cam- 
era Club Judging and Don Haasch of Boise, Idaho, is cur- 
rently handling it for the West 

Leading off the American Exhibits section are a couple of 
charming prints by Carl Mansfield, FPSA of Bloomingdale, 
Ohio, that man with the astronomical total of salon accep- 
In Pictorial alone the count was 2035 at the time 


Florence Harrison's 


tances 


the “Sampler” tape was recorded—by now we expect the 


And that’s not even 
mentioning his three stars in Nature and his Color exhibi 


record's blasted off into outer space! 


tion record 

Here his “Minnow Catching” and “The New Pet” take 
us right back to childhood days. Also C. Bennett Moore, 
APSA offers a revealing character study in “A Virginia 
Citizen,” and Mildred Hatrv, FPSA gives us “The Women.” 

Les Buckland of Rochester, N. Y., the efficient Eastern 
director of American Exhibits reveals that conversations are 
presently under way to “make this service 100 per cent 
more valuable.” All PD members await the development 


Continued on page 38 


Salon Instruction Sets have special value to members in 
utlying communities, for from the centers where phot 
exhibitions are shown. This print by Lowell N. Miller 
FPSA, demonstrates how the simplest of materials, used 
with imagination, can produce an award-winning picture 
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HOW THIS PICTURE WAS MADE 


WET LANDING 


Have you ever watched a buzzing Dragonfly or tried to 
catch one with your camera? This shot of a live subject 
caught our eye in a Picture of the Month competition and 
we asked the photographer for the story behind it. Here 
is his report.—Ep 


, WAS EARLY SUMMER and a cool overcast morning 
with occasional drizzle. We drove to our cottage on the 
Mississippi, and as the iris were in full bloom I walked 
over to examine the flowers. 

Dragonflies usually are very wild and speedy, but 
this morning they were grounded. The cold and wet 
had got the best of them. I had tried to photograph 


Jury 1961 


By ARNOLD D. ROGGMAN 


these flighty subjects before, with poor results. This 
might be my chance! 

Outdoor shots were out of the question because of 
the rain and background problems, so I set up in a 
window-lighted room with tripod, 4x5 Graphic with 
Ektar lens and a 2%x3% roll film back, table, back- 
ground, and a tumbler filled with wet sand to hold a 
stalk of iris. I prefocused on a stick, took a meter read- 
ing, set the camera for proper exposure, and then went 
out to cut the flower with the roosting Dragonfly still 
cold and inert. I framed the subject on the groundglass, 
checked the focus, and was able to make several ex- 
posures before the warmth and dryness of the inside 
room helped limber up my restless subject. Then he 
zoomed off, and had to be shooed out of doors. ° 
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Mexico Revisited 


Joys and sorrows are intermixed in this account of traveling for pictures south of 


the border. If you're thinking of trailer touring, you won't want to miss it 


By JEROME KOCH 


Color Edit 


lL, WAS FIVE A. M. The rosy fingers of dawn plucked 
4 it the horizon. I 1 ised up on one elbow and stared 
trailer window before I poked my wife 
inrise shot I said. settling back again on 
ilwavs the gentleman. Whether at home 
I believe in letting the ladies go first. So it 
» crawls out of bed in the early dawn and de 

ides VW we wget sunrise pictures or not 
On th 


trailer court just outside 


particular morning in June we were parked ina 

of Guadalajara in Mexico. We were 

in the first week of our vacation in our sixteen-foot travel 
Object photogr iphy 


ppe d into her robe and slippe rs Che door bange 


ind I turned over for a last minute snooze 

was bi night upright by Bertha’s scream 
my pants on wv hen I got outside Ill 
re because in the greving light of dawn I saw 
broken window in the car and the empty box 
r cameras the night before. A frantic search 
ind then inside the trailer confirmed my 

our photographic equipment was gone 

lenses, one Exa. one Rollei lll fully 
gadgets ind wecessories Wwe had ul 


ve pursuit of pr torial ph 


iffice and started pound 
wake up the night watch 
who patrolled” the 
not quite believing 

rth of cameras and 


guide appeared. He 

id my intuition ce 

him to the little Indian 
ourt and the 

! two miles 
seemed to take 


mv headlights picked out 
middle o street. Thev were butcher 
blue-white car s was about half skinned 

One of these men turned out to be the 
his skinning knife 
He listened 
uw with us. We detoured past his 
don his 


I never learn what happened to that pig 


m his trousers and 


gravely to our complaint 
badge and make it an 


imeras 
know that this is how it happened that my article 
on trailer travel in Mexico changed its theme. I had intended 
to tell PSAers how to do it. I feel better qualified to make 
this a “how not to do it” type of story now Che first lesson. 


t is not to leave unvthing of value in vour car where 


of course 


" 


it can be seen. This holds true in any of the big cities of the 
United States as well as the rest of the world 

But let us go back a little. After two very interesting and 
uneventful trips below the border in previous years, | 
thought I knew my way around. Each time we had entered 
Mexico at Nogales on the Arizona border and had taken 
the West Coast highway as far as Mexico City Each time 
we had pulled a travel trailer, so that we knew the route 
the best places to stay and the picture possibilities of the 
area 

We feel that trailer travel is the ideal way to see and 
photograph any country. In Mexico it has several added ad 
vantages such as providing food and water accomodations 
that are safe, at a moments notice. This is important in a 
country where you are unfamiliar with the language and 
where food and water are often suspect. Nothing can ruin 
1 vacation more completely than a bad case of amoebic 
dysentery 

lravel by trailer has another advantage of particular in- 
terest to photographers. You can stop anywhere at any 
time and wait for your picture to develop, for the lighting 
to come or go, or for an activity to begin. You are not tied 
to a schedule or a reservation that has to be made in ad 


vance. There are. of course, a few minor disadvantages 


such as loss of mobility and speed, lower gas mileage, and 
1 certain amount of strain on tires and car 
It is well to remember that American insurance compan 
ire not licensed to do business in Mexico. Play it safe 
and pick up a temporary Mexican automobile insurance 
policy before vou cross the border. This can be purchased on 
i day-to-day basis. Bear in mind, too, that there are no 
credit cards in Mexico. You will have to pay cash for gaso 
line We found that 
evervwhere howeve1 
We chose to travel the West Coast route 


reasons, not the least of which is the ston at Guavmas 


Travelers’ Checks were acceptable 


tor several 


There are several good trailer courts here and the water is 
safe to drink. In other areas it is best to purchase purified 


water by the five gallon bottle. It is verv reasonably 


priced 
Guaymas has picture possibilities in the beautiful bay 
the boats, the sunsets and sunrises. In addition the fishing 
is unusually good and so is the swimming in the bav. It is 
about 250 miles from the border and serves as a good first 
day introduction to Mexico. The road is good. In fact all 
mayor highwavs in Mexico are very creditable roads 
Beyond Guaymas vou will find pictures at Cuidad Obre 
gon in the many beautiful public buildings, parks, and in 
dustrial section along the highway. A trailer park in Navajoa 
a side trip to Alamos. A 
gravelled road leads 37 miles into the mountains to the 


will provide headquarters for 


picturesque old mining town that is fast becoming an Amer 
ican art colony. If time permits, this side trip will prove 
very rewarding pi torially 

Mazatlan is just beyond the Tropic of Cancer. Fishing 
and swimming at Mazatlan is superb. Los Gaviotas Trailet 
Park is right on the water. Although not as modern as some 
of the newer ones we like it for it’s proximity to the won- 
derful beach. Mazatlan is tropical in climate and vegetation 











You will be kept busy snapping pictures along the beaches, 
the rocky headlands, around the lighthouse, and in the 
many colorful streets of the city itself. Here for the first 
time you may fully realize the old-world feeling of Mexico 

From Mazatlan to Guadalajara is a long drive and you 
might as well break it into two parts with a stop at Tepic. 
The countryside becomes much more picturesque as you 
start vour climb into the high plateau country. If you are 
making the trip in the summer, take a tip. Have your ser- 
vice man remove the thermostat from your car's circulatory 
system. You won't need a heater in Mexico in summer and 
your car will appreciate the added cooling efficiency 

There is an interesting side trip to San Blas on the sea 
coast that will provide many picture opportunities if you 
aren't too late in the summer. If the rainy season has started 

is likely to be too humid for comfort at sea level at this 
latitude. Have plenty of mosquito repellent with you if 
you take the jungle trip in San Blas. You will find this 
ancient fishing village utterly fascinating. A veritable South 
Sea Island atmosphere prevails, with tall coconut palms, 
palmetto thatched huts, and the colorful ruins of a bygone 
day when San Blas was an important port. There are traile1 
hookups at the la Playa Hotel on the beach at San Blas. 

Guadalajara is Mexico’s second largest city. At an eleva- 
tion of 5000 feet, the climate is always ideal. There are 
many fine hotels and restaurants, several modern trailer 
courts and a chain of Super Mercados. Guadalajara also 
has “Chicago Joe’s” a neat little meat market with American 
tvpe cuts and aged meats where all the trailer folks trade. 

After five days in and out of police stations hoping for 
news of our stolen cameras, we became resigned to our mis 
fortune—at least we decided that life could go on agam 
We took some of our travel money and purchased a new 
Exakta with a 135mm lens 

We found plenty of picture opportunities around Guadala- 
jara, especially in the surrounding villages of Tlaquepaque 
and Tonala. The market day at Tonala is on Sunday. The 
Indian villagers bring their wares to town, a wide variety 
of pottery and ceramic products, all handmade. We tried 
for human interest pictures, using selective focus and ow 
long lens. In Tlaquepaque we visited the hand blown glass 
factory, leather shops and silversmiths. We needed flash 
here even with the high speed Ektachrome film. Since ow 
flash gun had disappeared along with our other equipment 
we could only look and admire the skill and the patience of 
these expert craftsmen all of them artists in their own 
was 

Guadalajara is at the crossroads of Mexico's golden tri 
angle. We decided to take route 120 to Lago Morenos and 
then down Mexico 45 to Guanajuato and San Miguel Al 
lende. No visit is complete if you do not plan to stop over 


Streets and people of Patzcuaro offer interest, color 


in these fine old colonial cities. Color. pattern, human in San Miguel Allende hos been made a national monument 


terest—we found them everywhere along the narrow cob ¢ ‘ 
‘ ' 


blestone streets. There are trailer accommodations in both : 
cities. The one in San Miguel is brand new. In fact we were 
the first to use the new facilities and the swimming pool was 
not vet in operation The water at the trailer court in San 
Miguel is from a private artesian well and is safe to drink 

Mexico City at present has only one trailer court. It is 
the Cabello Courts on Hortensia Street in the La Colonia 
Florida district near the University of Mexico. Much has 
been written about Mexico City and any guide book can 
give vou a rundown on the sights to see and the things to 
do here 

We made interesting one-day trips to the pyramids at 
San Juan Teotihuacan: to Puebla, the fourth city of Mexico 
which is famous for its handwrought tiles and Talavera 
pottery as well as onyx ornaments of every description; to 
Cholula, the city of churches, to Cuernavaca, the citv of 
beautiful homes and luxuriant flowers; to Taxco, the quaint 


ind charming silver citv, clinging to its mountainside. There 





is a trailer court in Cuernavaca but not as yet in Taxco 
There is much of beauty and interest near Cuernavaca so 
it is another fine headquarters for trailer-traveling photogra- 
\ fine toll road leads from Mexico City to Acapulco 

The Friday market at Toluca we found to be almost fan- 
tasti 
ippreciated and the variety of handcrafts confounds the 


phers 
the fruit and vegetable market must be seen to be 
imagination. Toluca is a cool, clean city nearly nine thous 
and feet in elevation. On market day the Indians from 
miles around bring their wares for sale. It is a gold mine of 
human interest pictures but it must be mined with care. A 
long lens, fast film and a discerning eve are essential to 
SUCCESS 

Patzcuaro and Uruapan provide interesting side trips off 
the main coastal route. Patzcuaro is widely known as the 
home of the butterfly fisherman. Friday is market day in 
Patzcuaro ind brings Indians trom all the lake villages 
The town itself is well worth a day or two, prowling up 
and down side Streets in sear h ot lox al ( olor H und loomed 
cotton cloth is made in small home mills that are most in 
teresting. And if time permits a number of Tarasca Indian 
villages may be visited by motor launch, the most popular 
of which is Janitzio which is situated on the large central 
The fare by 


motor launch to visit Janitizio is thirty-five pesos or about 


island of the same name in Lake Patzcuaro 


$2.80 per party for the round trip 

Uruapan is noted mainly for its hand painted lacquerware, 
carved by hand from cedar and other native woods. To 
reach ( ruapan one travels through cool pine forests and 
several small Tarasca villages that have been changed little 
There 
that stopping pl wes could be arranged at one ot the local 
hotels. We found this to be true in any of the out of the 


wa places 


by time 


s no trailer hookup here but we were told 


where there were no trailer facilities. One can 
either arrange to park on the pavement of the local gasolin 
era or gas station or in the courtyard of a hotel or motel 
Often electrical hookups can be made for vour lights and 
refrigerator. If vou do not have electrical retrigeration in 
your trailer, ice is easily obtainable and is inexpensive 

Wi pulled our trailer down the well gravelled road that 
At the Tarasca 


village of San Lorenzo we met Benito. It was raining bv then 


leads to the now extinct Paricutin Volcano 


looking anxiously for 
night! ill It was i 


from the road He is a tall handsome young man with in 


and we were 


a place to park before 
distinct relief when Benito hailed us 


te llige nt eves and a winsome smile. He spoke English rather 
well, having been taught at a Protestant mission nearby 
ind he 
ment stand. We 


offered us a parking place next to his tiny refresh 
wcepted gratefully 

San Lorenzo is completely unspoiled a native village 

that ippears t <lay much as it must have been before the 

larascas have resisted all efforts to 


ol mide the ir wav ol life 


Spanisl conquest The 
and _ still speak only their own 
and do not like 
to be photographed. One must remember not to take pic 


language. The we very shy, inquisitive 


tures of these people without their permission and not to 
intrude upon their privacy. They are a handsome, colorful 


people dignified and gentle The square little wooden homes 
made trom hand-hewn cedar logs look for all the world 
like a movie set. Almost all of the 350 people who live in 
Benito’'s 


He did a thriving business in 


the village managed to find a pretext to stop by 
stand while we were there 
Pepsi Colas and Jarritos. Sometimes two or three voung 
men would share a bottle of soda water and gravelv hand 
it back and forth as they discussed our trailer. We visited the 
volcano the next day with Benito as our guide and heard 
his story of that awful day in 1943 when Paricutin was 


born. The 


ishes of the monster that bears it’s name 


village of Paricutin lies buried under the lava 


is on our wav back to the highway from Paricutin 
discovered that one of the springs on the trailer 


was broken. We limped along at ten miles per hour for 
ninety miles on two spring leaves, holding our breath at each 
bump until we reached Zamora. There we were able to find 
a mechanic who was willing to work on Sunday afternoon 
and a shop keeper who interrupted his lunch to open up 
long enough to sell us assorted spring leaves so we could 
put together a new set. As a result of this mishap we had 
to drive into Guadalajara after dark—an experience that I 
would not recommend. 

The next morning we spent at the police station, trying 
to get a report on the results of the investigation into our 
burglary. There was no further news. We visited the Ameri- 
can Consulate and learned that it is not simple to get 
money into Mexico quickly. Since we had used all of our 
time. we left Guadalajara on a Tuesday morning with about 
$100 to get us to the border 1000 miles away. From here 
on our trip began to resemble one of those old fashioned 
soap operas we used to hear on radio. About four o'clock 
that afternoon our motor began to overheat. The built-up 
pressure blew out one of our radiator hoses and we came 
to an abrupt halt. Mexico 15 is a well paved and engineered 
highwav—without shoulders. We found ourselves stalled in 
the middle of the road with no place to go. 

A truck driver stopped to hélp and spent an hour remoy 
ing our burst radiator hose and trying to patch it up with a 
plastic bag, friction tape, electrician’s tape and adhesive 
tape from our first aid kit; layer upon layer of it. The Mexi- 
can truck drivers are very willing to help but none of them 
seem to have adequate tools. For traveling independently 
as we were it would be a good idea to take a first aid kit 
for your car, plenty of tools, and a good tow rope as the 
service stations and garages are a long distance apart. Fi- 
nally we had to admit defeat. I then hitched a ride with the 
truck driver to the nearest town eighteen miles away. There 
was no radiator hose to fit my particular car but a taxi 
driver who had stalked me into the parts house offered to 
drive me on to the next village where we did find a piece 
of hose that we could use 

It was completely dark when I finally got back to the 
trailer where Bertha and our daughter were waiting anxious- 
ly, worried that our car or trailer might be hit by another 
vehicle. With only a flashlight to work with and not the 
proper tools, I couldn't get the hose in place. Eventually we 
flagged down another truck and Bertha’s Spanish came in 
handy as the driver agreed to tow us the eighteen miles to 
spent the night. We 
found a mechanic the next morning who was able to get the 
radiator hose to hold but the car kept on heating and we 
covered the remaining 100 miles to Mazatlan coasting down 
every incline with the motor shut off and stopping every 
ten miles or so to add cold water to a sizzling hot radiator 
At Mazatlan we had the radiator back flushed and when 
we left that next morning we were full of high hopes—but 


the next service station, where we 


we got only one hundred miles before the same troubles be- 


(Continued on page 45) 


About the Author 


i 4-star exhibitor in color and shares an interest 
PSA, photography, and camera club work with his wife Bertha, 
joined the 4-star color exhibitors’ ranks. He is a 
past president of Placer Camera Club and of the Delta Council 
Camera Clubs, and currently is president of the Western 
Conference of Exhibitions, which he helped to organize. He is in 
harge of the color conmipetitions for Delta Council and is treasurer 
the Fourth Annual Fotoclave, a meeting of four club councils 
trailer will be hitched up again early in September, when 
lerome and Bertha will start a trek across the country to the 
PSA Convention in New York, presenting slide shows along the 
way under the auspices of the PSA National Lecture Program 
On a trip to Mexico some vears before this ill-fated one. they had 
met Manuel Carillo and had seen his work—which laid the founda 
tion for the article that follows.—Ep 


TEROME KOCH is ; 


» also has 


| Koch 





Mi Pueblo 


Although a serious photographer for only six years, Manuel Carillo has 


come a long way toward his self-assigned goal of portraying his fellow Mexicans 


in pictures. On the pages that follow are examples of his camera work. 


“These are my people,” Manuel Carrillo’s gesture 
swept the room, his dark eyes flashing, his lean ener- 
getic figure pacing restlessly. 

We were in the Carrillo home in Mexico City. The 
room was filled with pictures. Prints lined the walls, 
and each one of them was a searching sensitive portray- 
al of the people of Mexico. My wife, Bertha, and | 
stood enthralled. 

We had met Manuel three years before through our 
Jose Zakany, APSA. We had _ been 


brought together by our membership in the Photograph- 


mutual friend, 


ic Society of America, while we were on vacation in 
Mexico. It was a revelation to see the giant strides that 
this man Carillo had made across the photographic 
horizon in those short vears. 

Born and reared in Mexico City, Manuel Carrillo 
attended Military College there and worked for the 
War Department after his graduation. In 1923 he came 
to New York City where he worked and studied at the 
Knights of Columbus School until 1930. In 1934 he 
was appointed Passenger Agent for the Illinois Central 
Railroad at Mexico City, and two year later he was 
promoted to the position he still holds as General Agent 
for the railroad in Mexico. 

Manuel bought his first camera in 1955, a Rolleiflex 
with £/3.5 lens. Today he owns in addition, a Mami- 
yaflex with 90mm lens and 135mm lens which he pre- 
fers for his black-and-white work and an Exakta which 
he uses for color. 

He told us, 


whether pictorial, abstract, human or what-have-you. 


“I love photography in every aspect, 


However, the only photography that I am interested in 
doing myself is taking pictures of the Mexican people. 
They are my people. I like to present my pictures with 
as much simplicity as possible, | have standardized my 
darkroom technique and I am too busy taking pictures 
to bother with complicated procedures, I dislike altering 
the original photograph.” 

Carrillo joined the Photographic Society of America 
soon after he became a member of Club Fotografico 


de Mexico. “I am a great admirer of PSA,” he said, 
“I have made some of the best friends of my life through 
this organization.” He attended his first PSA National 
Convention at St. Louis. 

In 1958 Manuel Carrillo became the first and to date 
the only member of his camera club to take first place 
in both black-and-white and color the same year. He 
developed his own inimitable style and set a new trend 
in photographic circles. Since then a great deal of fame 
has come to this modest, unassuming man. He has won 
a number of national contests in his own country, and 


Manuel Carillo and huge enlargement of one of his prints 
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An exhibition of 80 black-and-white prints 
by Manuel Carillo, displayed without titles 
as his pictures are here, can be booked for 
howing in the United States through Jerome 
Koch Assistant Editor Color Division 
PSA Journal. To schedule the exhibit, write 
t him at 167 Pine St Auburn, Calif 


in December, 1960 had a one-man showing of 75 of 
his prints at the Chicago Public Library. The Exhi- 
bition has now been made available on the West Coast 
and is scheduled to be hung at the Crocker Art Gallery 
in Sacramento, Calif. during July. 


His reaction to all this is typical of his character. 


‘There is so little time,” he says, “so many pictures to 
be taken. My only regret is that I did not take up 
photography many years ago.” 

We spent the evening with Manuel and his lovely 
wife Consuelo and our friends José and Osiris Zakany 
We came away with a feeling of pride in sharing mem- 
bership with them in such a fine organization as the 
Photographic Society ot America, Pictures are the one 
language everyone can understand. And certainly no 
one can look at these pictures of Manuel Carrillo’s 
people without gaining a new insight into their hearts 
and lives.—Jerome Koch 
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Star Effects 


Night lights gain sparkle when you use this simple 


trick to make them look like stars. All you need 


is a few square inches of ordinary window screen 


By CHARLES A. MUELLER 


Color and Pictorial Exhibitor, Kearny, N. J 


O NE STORMY NIGHT a few years back, I noticed an un- 
usual effect created by a street lamp which was reflected by a 
series of automobiles parked in our drive. Since it was close to 
midnight, I had no intention of going out into the rain for pic- 
tures. I set up my old 2'x2% camera at an open window and 
made a series of exposures directly through the window screen. 
None of these pictures were prize-winners, but I was compen- 
sated for this by a “discovery” which has been consistently 
helpful in night photography. 

On my negative was not a simple street light surrounded by 
the round blob of halation you would expect, but a beautiful 
i-pointed star. This series of exposures led to some extensive 
experiments in the use of various screen materials and fabrics. 
Not all night pictures are helped by this effect. Those made up 
primarily of patterns formed by distant lights lend themselves 
most readily to this sort of handling. 

Any ordinary window screening (about 16 squares of mesh 
per inch) will do. I prefer unpainted copper or galvanized 
material. A single thickness of screen before the lens creates a 
4-pointed star. The points extend parallel to the screen wires. 
Two thicknesses, placed with the mesh patterns at a 45-degree 
angle, produce an 8-pointed star. Alternate points of different 
lengths can be produced by crossing screen materials of differ- 
ent mesh sizes. Related effects can be obtained with other ma- 
terials, like black cloth net and stocking nylon or silk 

\ single thickness of wide-mesh screen probably will require 
no exposure increase if you are in the habit of bracketing 
your exposures. The finer the screen mesh, the greater the ex- 
posure required. It may be necessary to use 3 times normal ex- 
posure with two thicknesses of material before your lens 

You can get some idea of the effect by observing the imag 
on your groundglass, but long time exposures build up bigger 
stars than you see with your eyes. Above all, experiment for 
vourself. You will learn how to use this effect to best advantage, 


and youll have fun along the way. . 


The author phot graphed this “cat cracker’’ at Seworen 
NJ., with an Exakta VX and 135mm Zeiss Triotar lens 
Two pieces of copper wire screen, with mesh potterns 
at a 45-degree angle, were held before the lens in a 
filter retaining ring. Exposure was | minute at f/8 
n Plus-X film, followed by 14 minutes development in 
Rodinal, 1-75. For more star pictures, turn the page 
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Two-screen technique wo create | 


NEW YORK FOR FUN 


Convention Facts 
W here—Hotel Statler-Hilton, New York City 


When—Sept mber 27-30, 1961 
VW ho’s VW ho (5 ree Munz FPSA General ¢ hair 
man: Susan Sherman, APSA, Vice-Chairman; Betty 
D nd, Treasurer; Nan Justice, Secretary; Eileen 
Widder. APSA. and Al Widder. APSA, Registra 
tion and Housing 

Full Fees 
| pou Evening 
Individual 
Individua 6.50 Honors Banquet 7.00 
6.0) 
Individual 2.59 Pre-Convention trip 2.50 
PSA Field Trip (with lunch) $6.00 


$9.00 SL.0O 


L) ly I imil WO Lunch n Learn 
Daily 





bridge picture, taken with 135mm len 


The exposure for this relatively close picture was 
econds at f/8. Screen thicknesses were not crossed 
exact!y 45 degree ymmetric 


nence pattern is not 


At the convention you will have a chance to focu 
bright nt f New York 


experts fami with the city at night an 
the author will be am 7 them 


blem 


Evening tie'd trit will be 





Headlight trails of moving traffic are c or image f stationary lights in this picture, taken 


with an exposure of 3 minut ot f l nickne f pper screen were used on a 250mm Tele-Picon lens 


Light pattern augmented by stor effect . his picture, which printed here with bridge turned upside down 





your club. 


PSA 
Recorded Leetunre 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
Each program consists 
of a set of 2x2 slides and a tape- 
recorded 


commentary, 


length, 50 min. 


No 


No. 


No 


No. 6. Comments on 100 Prints from the PSA 


Per 


A 


27. Let's Change the Subject, by 


. 
19. Nearby and Close-up, 


srt 


14 Lighting Glass for Photography, 
, cPcA Tih : 


manent Print Collection, by w 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalog should write to: 


average 








Dr. Martin B. Yalisove 
912 Wilmington Avenue 
Wilmington 5, Del. 








Sampling the Sampler 


(Continued from page 26) 


of this new revitalization with interest. 

Florida’s Sewell P. Wright, FPSA, 
formerly of Springfield, Ill., is com- 
mentator for the “sample” slides il- 
lustrating Salon Instruction Sets. The 
four prints are all by that master print- 
Lowell N. Miller, FPSA of 
N. Y.—and what a pleasing 
variety they offer. 

In “Light and Shadows” Miller has 
done the rather daring thing of attempt- 
ing salon acceptance with the trite sub- 
ject of a rugged coast and a lighthouse 
But he achieved it—and Spee Wright 
explains how. Millers “The Pin-Up 
shows us how the simplest ot 


maker, 
Rochester, 


Chorus” 
plus good imagination, can 


a print much reproduced in 


materials, 
result in 
catalogs and photo magazines. 

Harold Spriggs of Livingston Manor, 
N. Y. is the of this 


which was inaugurated chiefly to serve 


director service, 
isolated camera clubs so they could see 


quality work and hear tape 
recorded comments on the prints 

Mrs. Daisy Wu, that fabulous pho- 
tographer and one of the most prolific 
workers in the Hong Kong group, pro- 


four International Exhibits 


sak m 


duced the 
‘samples 
These exhibits gather together prints 
from all over the even from be- 
hind the Llron Curtain, PD club 
members may learn and profit by study- 
work of outstanding camera 


world, 
so the 


ing the 
artists 

Finally we to one of the 
extensive of all PSA activities, the 
Recorded Lectures Program. And here, 
“Sampler” barely 
surtace 


come most 


of course, the can 
scratch the 

It does, however, make quite a deep 
from a 
this case 
Matter of 


‘sneak preview,” 


several minutes 


program, im 


scratch, with 
typical lecture 
by a prominent Californian. 
tact, 
because the program is still in prepara- 
according to Chuck Martin, chair- 
PSA Recorded Lec- 
tures activity, so we'll not give away 
any secrets here. OK, Chuck? 

But what a wealth of 
available to clubs through this service! 
The titles latest listing, 
are enough to stir the curiosity of even 
the most expert photographers. “Prints 
I'd Never Send to a Salon,” for example, 
or “Let's Peek Over Their Shoulders.” 

Chere are nearly 40 programs cur- 
rently available, and 
preparation. But 16 sets are 
program, Chuck 
are literally hundreds of sets 


this is sort of a 


tion, 


man of the entire 


material is 


alone, in the 


many more in 
made of 
eal h reminds us, SO 
that there 
now ranging the camera clubs 

All 50 states 
are represented in the itineraries,” 
reports hard-working Nelson Murphy, 


of distribution. 


, plus 10 foreign coun- 
tries, 


director 


“Last vear there was a total of 902 
orders, of which 762 were in the United 
States, 95 orders from Canada and 45 
from the International area. Hawaiian 
clubs alone enjoyed 17 lectures in the 
course of the year.” 

Now this is quite a major operation 
so it seemed natural to ask Chuck Mar- 
tin what keeps it going. 

“Well, at this time there’s a commit- 
tee of some 60 PSAers who are mem- 
bers of the Recorded Lectures Com- 
mittee. And each member is energetical- 
ly engaged in some sort of activity.” 

And looking over the roster one sees 
the names of many of PSA’s great, as 
well as internationally known exhibitors, 
re happy to do their share, be it 
to keep this great service 
There are distributors, 
writers, editors, per 
analyzers, 
slide 


who a 
large or tiny, 
functioning. 
recorders, script 
sonnel workers, duplicators, 
reviewers, titlers, copiers and 
binders—most of all the slide binders. 
Golly, just think of all those slides! 

And so, if your club needs a shot in 
the arm, why not borrow a “Sampler 
Set?” It’s a fascinating program in itself, 
and it introduces many more worth- 
while activities. If you're West of the 
Mississippi write to Elmer Steiner, 825 
North Bel Aire Drive, Burbank, Calif 
If you're an Easterner drop a line to 
Charlie Mueller, 457 Chestnut Street, 
Kearney, N. J. In addition, Sten Ander- 
son, FPSA of Lincoln, Neb., has a cou- 
ple of sets for the use of his Portfolian 
Clubs. 

Incidentally, the sets are all dupli- 
cates of one master—there are not 14 
different sets, though after you've seen 
it you might wish there were! 

It was Nan Bronsdon, leading light 
of the enterprising Viewfinders of West 
Harwich, Mass., who paid one of the 
nicest tributes to the “Sampler.” 

“My, I hope the Color Division can 
do something like this,” she exclaimed. 

And finally, if any doubts as to the 
value of PSA club membership linger in 
skeptical minds, just harken to the 
story of the late and beloved Dr. David 
R. Craig of North Marshfield, Mass. 

Long one of New England's topmost 
pictorial photographers, the good doc- 
tor joined PSA way back in January 
1937, taking full advantage of the many 
services to individuals. Yet, living in a 
rural area, not easily accessible to cam- 
era club participation, he gradually re- 
alized that many PSA benefits were 
denied him. 

And so, in 1958, he took the bull by 
and established the PSA-af- 
filiated North Marshfield Shutter and 
Marching Society. Total membership— 
one! . 


PSA JOURNAL 


the horns 








Special report to 
professional photographers 
from The FR Corporation 











The breakthrough in 3-Tray 
color print processing 


You’ve probably read about The FR Corpora- 
tion’s new simplified color print process. And 
you probably know that it is the first and only 
color process that requires just three baths. 
(Developer, 5 minutes — Fixer, 3 minutes — 
Bleach, 10 minutes.) 


But you may not know that paper and chemicals will 
soon be available in professional sizes. That color stabil- 
and brilliance of the FR Color Print 
System are completely professional in every respect. 

Its whites are white. Its reds are brilliant and satu- 
rated. Its fidelity in all other colors is up to strictest 
professional standards. 


ity —saturation 


Because of these and the following facts, we believe 
this new system will literally revolutionize professional 
color printing. 


Work under a safelight 


This new color system lets you work under relatively 
bright safelights during the “dark” part of the process. 
And this “dark” portion lasts as little as seven minutes 
—shorter than any other color print system. 


Judge exposure after only 
seven minutes 


Once you’ve turned on the room lights (after the print 
has been fixed one minute of its total three minutes) 
you can accurately judge whether the density is correct. 
The print at this point is somewhat sepia colored since 
it still contains unbleached silver. However, after you’ve 
gained experience with the process you can take an edu- 
cated guess about your color balance even at this point. 
When the print is in the final wash (within 24 min- 
utes of your starting time) you see the colors exactly as 
they appear when the print is dry. No need for guessing 
—you can tell definitely whether or not your filtration 
is correct. 
Juty 1961 


No refrigeration — 
less critical temperature control 


Temperature control of solutions is no great problem. 
It is far less critical than with other color systems. In 
fact, you can work within quality black and white 
tolerances and get brilliant results. 

Perhaps even more important—FR Color Paper can 
be stored without refrigeration—without changing 
characteristics. 


Use regular black and white equipment 


Any professional black & white darkroom is set up to 
handle color with FR materials. You don’t have to invest 
in specialized color equipment to do color work. Your 
standard sinks, trays, timers, thermometers and enlargers 
are all you need for the new FR Color System. 

And of course if you’re already set up for color proc- 
essing your equipment is perfectly usable with FR Color. 
In fact, it will operate more efficiently than ever before 
because FR’s three bath system takes less time and 
takes up less space. 


What FR Color means 
to professional photographers 


Now every darkroom can handle color—without a major 
investment in equipment or space. Now every studio, 
every commercial photographer, every wedding photog- 
rapher, can use the magic of color to increase sales. 

In industry, the photographic department’s function 
will gain even greater importance as the sales merchan- 
dising, manufacturing, publicity departments, etc. start 
clamoring for color. And as the demand grows the photo- 
graphic department will also grow in size and stature. 


For further information, speak to your 
photographic dealer, or write The FR Cor- 
poration, Professional Color Department B, 
951 Brook Avenue, New York 51, N.Y. 


See FR Color demonstrated at the PPA Show in NewYork. 
Visit the FR Booth #204 and register to see an actual 
color demonstration. It will be the highlight of the show. 
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N4C 1961 Convention Notes 


( vention Committes has 
Fort Dod 
Annual N4¢ 


be held 


ularly 


Wichita's 4th International 


International Exhibit t 


er 5.500 entris ind 
il s over 5.000 mar 
nt into this vear May 
he final pictures were shown 
to their ywwners 
untries 


ntries from 


Le regular 
ll three ph 
lor I | movie 
ind field trip at the 
irm, Bavou Bend near 
18. Ther fun 


pic 

" ther 

pi uppe he Movie 
i film of Haw nc the 
ved ollection of its 


nik 


Read the Book, Win a Prize! 


Dalla president Ori Switzer 


' 
fe Thelma wor 


omm past 
t 
} if 
Film 


easy 


Collie Martin of the 
that the 
favorable comment 
to Quit 
Switzers soon after they won 


t book entitled How to Make 


Quit Cinema 


suild reports film was well re- 
ceived with 
Rumor has it that “It’s Easy 
de by the 
iS a prize 


Movies 


much 


was 


WESTERN ZONE 


Photo Fiesta 


Our old PSA friend Fred Jordan, presi- 
dent of the Strobeliters Camera Club of 
Ontario, Calif nine members,” 
sends news of the 13th Annual Photo 
Fiesta. This vear’s event held last 
month in the Redlands Bowl und Library 
Park with Fred 

The Fiesta is the 
#% the Wind and Sun 
the feature 


Fiesta, any girl 


‘with only 
was 


is chairman 

vearly event 
Council. Some of 
Miss Photo 
16 years or older wearing 
bikini during the judging 
chose n by Be rnard ot Holly- 
Kelley tree 
official photographer, T.LA 
Judy Price, Miss Maid of Cotton 
iding Hotlywood model. Trophies 
presented to th 


greatest 
ittractions ire 


bathing suit of 
Winners were 
photog- 


wood; Larry lance 


rapher and 
Airlanes 
ind i | 
und 1 chandise wer 
winners 

Next 
by individual clubs of the 
Strobeliters (¢ 
$25 and $10 
| 


one-d 


was the set competition entered 
Council 


Club 


judged 


by the imera with 
iw irds ot $75 


The re 


ind white 


was also “a ot black 
in both A and B classes 
iw irds 

interest of the 
competition this 


iy salon 

prints 

with trophies and ribbon 

o turther add to the 
there will be i 

for the 

made it the 

wward ribbons. Many of the 8x10 prints 

to the models, a point for 

} j 


lubs and councils to 


slice ind print in all 


Fiesta with trophies 


best 


good 


ree mie I 


San Francisco Photo Day 


13th must be a lucky number. Abov 
the 13th Annual Photo Fiesta and 
138th Annual Photographi Days 
May, at the Hall of Flowers, Gol 
len Gate Park in San Francisco 
Programs under the 
the San Francisco Recreation Park Depart- 


were direction 


Lh 


Milwaukee Movie Makers with their 


1961 competi 
Norton Rodes, sec 
He'bert, contest 
Felton first in 
first in 16mm and 

and 
8mm 


trophie in the clut 
tion are (from left 
16mm Betty 
William 
ne Brown 


nd in 
chairman 
8mm: J 

winner f best-of-show oaword 


VA f 
VV 39m Bannister econd in 


ment and the Northern Councils of Camera 
Clubs. In years past this event has been 
a one-day affair but it is now expanded to 
a full weekend with the new and spacious 
Hall ot show 
in May 


the usual selection of 


Flowers as its setting. The 
contained a world of events with 
slide, print 
their 
ind camectTa 


moc ls 


with many 


and movie competitions 
awards and prizes. All movie 
clubs were asked to sponsor a queen can 
didate tor selection Sunday 

The Northern Council of 
Clubs held its own events at the 
graphic Day 
the showing of prize-winning films. Satur 
were exhibits and demonstrations 


Amateur Movie 
Photo 


with prominent speakers and 


day there 
on the mechanics of movie making, plus a 
showing of more and different movie films, 
plus countless beautiful models for the 


cameyras 


Why Be a PSAer? 


bulletin of the Peninsula Color 
capably edited by Grace B. Me- 
Auliffe, we find an interesting article writ- 
ten by Cora MacLeod entitled “How PSA 
Membership Can Help the Not So Ad- 
vanced Photographer.” The story 
to tell why one should belong to PSA and 
takes two full columns to tell of the many 
helps to be had from our Society There 
re other bulletin writers who do this, but 
and Cora deserve 


From the 
Club 


goes on 


not nearly enough Grace 


much credit 


In the Wind and Sun 


Atter eight long years as the 
the beautiful and well-written 
Sun Council's bulletin Photo 
Miller of Redlands has retired trom 
Now to become a more familiar 
members of the twenty-six 


editor of 
Wind and 
Trends, Art 


a iob 


well done 
figure among 
camera clubs which comprise the Wind and 
Sun Council is the old friend of PSA, 
Rudolph Traub of the Glendora Color Slide 
Group 

Rudy 
Tre nds 


rating 


editor of Photo 
known is i top- 
with 1 three-star 
color and one in Born 
has been employed im the 
printing firms. He 
( hic igo ( olor 
Editor 


more 


was ippointed 


recently and is 
photographer 

rating in nature 
in Chicago, he 
of several large 
member of the 
was Associate 
Projector tor 


vears as 


office 
bec Line t 
Camera Club in 1952 
ot the CCC 
than three served three 
Color Briar CC, and 


one vea;r numerous oO 


Chic igo 
years He 
chairman of Green 
is president. On 
has acted as judae tor camera 


Chicago area and her 


casions he 
clubs, both in the 
Looking Into 1962 


Bay Area have their 
1962 Golden Cate 


PSAers of the 
sights trained on the 
PSA Convention. The committee met at 
the San Francisco Photography Center 
early in May to report the progress of the 
committees and to formulate new plans tor 
the months ahead. 

Members present were: Col. James W 
Ross, APSA, Carl Wahlund, Dr. J. H. Ar- 
rieta, Ruth Penberthy, Joseph P. Fallon, 
Gordon A. Pool, Helen Johnston, Stafford 
Jory, Joseph M. Clary, Walter F. Sullivan, 
APSA, Beryl C. Briggs, Gordon Foote, 
Claire Webster, APSA, Dr. Guilford H 
Soules, APSA, Elmore C. Adams, FPSA 


Continued on page 43) 


PSA JOURNAL 





CINE SECTION 


Bon Voyage and Good Filming 


How can you bring back the best possible movie story 


of a hurried sightseeing tour? This expert tells 


you, with examples from a South American trip 


By OSCAR H. HOROVITZ, FACL, APSA 


Aoos1 INVARIABLY, following 


the showing of some of my travelog 
films, I am approached by a filmer with 
this 
know what to shoot as you rush along 


during a sightseeing journev?” My an 


sort of question ‘How do vou 


swer 18 be st told when I describe how 
I went about filming my trip to South 
America 

After I decided to taken an air cruise 
around South America, I asked my tou 
agent what routes were available. From 
his listings, I chose the Pan American 
World Airways trip which went from 
New York to Jamaica, to Panama, to 
Lima, Peru, to Santiago, Chile, to Bue 
Montevideo, 
Brazil, to Rio 


nos Aires, Argentina, to 
to Sao Paulo, 
de Janeiro, Brazil, to Port of 
Trinidad, to Caracas, Venezuela, to 
Curacao, Dutch West Indies, to Ciudad 
Trujillo, Dominican Republic, to San 
Juan, Puerto Rico, back to New 
York. Then I decided on two side trips 
—one from Rio de Janeiro to Belo Hori 


Uruguay 
Spain 


and 


zonte, Brazil, for three davs and a one 
day trip to St 
from San 


all available literature about these cities 


Thomas, Virgin Islands, 
Juan. I then began reading 
The next step was to discuss with my 
travel agent how much time to allot to 
each stop based on sixty davs for the 
entire trip. Obviously sixty days did not 
inv extended visit to any of 
lengthy 


allow for 


these cities or for any jaunts 


Modern Skyscrapers, Soo Poulo, Brazil 
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into the countryside to study the living 
habits of the natives 

\ complete film might have been pos- 
sible covering each of the cities to be 
visited, but time and possible bad film 
ing weather seemed certain to preclude 
I concluded that 
this trip would be exploratory in nature 
that I might hope to 
revisit the intrigued me 
and then to do the sort of complete 
film which these places merited. 

I carried in my luggage a complete 
file of travel information concerning 
each city to be visited. While enroute 
to each new city, I would reread all the 


any such happening 
and some day 


spots w hich 


material concerning it so when | arrived 
there I was thoroughly familiar with the 
highlights for the eves of the tourist 
On arrival in each city, I secured a 
map of that city and oriented myself as 
to east and west so that I had an idea 
where the sun would be right at dif- 
I then took a 
sightseeing trip around the city 


ferent times of the day 
and 
made mental notes of the direction of 
the sunlight and the which 
looked like good filming material. Back 
at mv hotel, I then arranged to have a 


things 


car and driver at my disposal, weather 
permitting, for filming the 
areas, widely separated as to distance 
The balance of my pictures were taken 
walking around with camera and tripod 
I would use taxis 


outlying 


across my shoulder 


Sugar Loaf, Rio de Janeiro, Brazil 


to my starting points and, of course, 
back to my hotel when I began to tire. 

Due to preliminary reading and the 
sightseeing trip, I was thoroughly fa- 
miliar with each city’s filming possibili- 
ties. Also, whenever the chance pre- 
sented itself, I discussed what to shoot 
with local movie makers. As a member 
of PSA one need only carry the PSA 
Membership Directory with him for 
these names and You can 
always count on a royal welcome and 
help from your fellow hobbyists all over 
the world—also always they 
speak and read English, otherwise they 
would not belong to the PSA. 

Filmed in this manner, your pictures 
will the highlights of the 
cities visited. You cannot qualify as an 


addresses 


almost 


cover only 


expert on any city because you visited 
there for a few days. However, you 
can do a good reporting job of what 
the average tourist will see on a journey 
to these far-off places. Due to poor 
weather, you may have to pass up film- 
ing in some cities. However, it doesn't 
matter since you will wind up with too 
much material, anyway. 

I used single-perf Kodachrome at 24 
f.p.s. (sound speed) since I planned on 
a magnetic track afterwards. I figured 
that I minimum of 100 
feet per day average and therefore took 
along 6000 feet of daylight Kodachrome 
film: At home, I always use Type A 
Kodachrome since my filming is usually 
indoors. If I work outdoors at home I 
use the Type A with filter for daylight 
conversion. I decided to carry 2000 
extra feet of Type A. If this was not 
all exposed on the trip, I could use it 
up later at home. Actually, I used only 
four hundred feet of this extra footage 
and came home with 16 rolls of Type A 
film 

Despite a lot of controversy regard- 
ing the pros and cons of mixing daylight 
Kodachrome scenes with those made on 
ype A with the davlight filter, I do 
not hesitate to shift from daylight film 


would use a 


Uniformed Indian Guards, Lima, Peru 


i] 





A with filter to finish a film, 
and I defy to tell me which 
footage is which on viewing it the first 


any body 


time on the screen. Several of my prize 
winning films have this mixture of types 
of film. You 
tain in advance that your 
first 
with 


must, however, make cer- 
filters are in 
condition. I prefer to work 
ill davlight Kodachrome film out 


doors v henevet possible 


One 


( lass 


thing about a travelog is that 


generally vou do not see any of vour 


until back 


There is no chance for retaking or film 


footade you arrive home 


ing missing scenes. Therefore, when vou 
are dubious about the correct exposure 
don't hesitate to 
take it at several different exposures. It 
doubtful taking a par 
take it anvway. Also, er 


scenes too long may 


oft a particular scene 
vou ire about 
ticular scene 
on the long side 
| 


be shortened 


Parts « 


Scenes too short are 
if the 
i starting or finishing mon 


use 


less too long scene may 
be used iti 
tae 


Nlent il 


vou 


planning each night will aid 
greatly ’ next day's filming 


As you 


camera be 


youl 
am the streets 

on the alert for human in 
terest scenes. Get plenty of close ups 


with your 


If you are planning a filming trip, do 


not book a regular conducted tou 

if these result in a film of a crowd 
of tourists with the foreign citv as back 
ground. I trv to travel 


but with an eve to good filming weath 


most 
out of season 


er, so that advance reservations are not 


needed. If I hit bad 
on to the next stop 


weather, | 
If, at a later stop 
excellent and the 


move 
filming conditions are 
subject matter | usu 
Ih 


is very interesting 
extend my stay and use up the time 
| due to the 


mul move rapidly 


bad weather 

plan the simple 

film. If 

g enough to really 
can do the 


W hic h 


reporting type otf 
to sta 


city 


you manade 


savor a 
documentary 


moO im you may 


concentrate 
that locality 

Don t 
into large, continuous reels of your en 
tire trip Break this 


inde pence nt films 


on certain aspects of life in 
ittempt to place vour tootage 


footage up into 


many For examplk 
Il combined the highlights of Lima, San 
Aires, Sao Paulo and Rio 
i film called “The Route 


Clippers.” Rio being es 


tiago, Buenos 
de lane 
of the Flving 
pecially photogenic, I made a complete 
film of this citv by itself. I 
! ntary of travelog of 


clon 


ro m 


made a 
Belo 
The stops on the Caribbean 
I called “Caribbean Visits” 


Puerto Rico.’ 


tirtie 
Hori 
Islands 
Visit to 
pletely 


tvpe 
onte 
and 
I have five com 
independent films of this trip 
instead of one long hard-to-sit-through 
continuous movie 


irrive 


whe ti 


hard to 
for every inch of film 
Yet 


vou must exercise the scissors vigorously 


42 


scissors are use 


vou home 


is a precious memory of your trip 


since you are attempting to make inter- 
esting films for others to enjoy, to whom 
those precious inches of film mean noth- 
ing and may actually make your films 
dull and uninteresting. Your story tell- 
ing must fow smoothly and at a proper 
pace and your editing must concentrate 
on achieving this instead of trving to 
nostalgic scenes which may 
hurt the finished film. 

make the mistake that many 


preserve 
actually 
Don't 


Conducted by George 


A Contest Film? 


Is THERE such a thing as a contest film? 
Or, perhaps we should pose the ques- 


tion: Should some films never be sent 


to a contestr 
We are speaking here of contests na- 
own In- 


the 


such as 
Best, 
closes this vear on August 15 
film 

there 


tional in scope our 


ternational Ten which, by 


way 


Can just any be sent to such 


Or is 
want of 
shall 


calibre”? 


contests’ a spec ial tvpe 
tor 


thon we 


which, a better descrip- 


refer to as being of 
“contest 

Having served as a judge from time 
to time on both local and national film 
I have come to the conclusion 
films just shouldn't 
contest at all 


film which was a lengthy record of the 


contests 
that 


tered in 


some be en- 


any I recall one 
davs 
16mm 


entrant's children, from cradle 


through wedding bells. It 
L600 tt 


good, the subject matter in 


was 


and ran over The photography 


was very 


eat h sequence Was well above average 


for the filmer had his subjects doing 


filmers make—a travelog is not a filin 
of your wife with the foreign country 
as a background, or tourists milling 
around in marketplaces. A travelog is 
simply the story of a far away spot as 
sensed by the filmer who points out the 
unusual (and sometimes similarity ) and 
answers your natural curiosity as to 
what the place looks like and how its 
inhabitants look and act. 

Bon Voyage and good filming! . 


W. Cushman, FPSA 


something, and the pacing was very 
good in that no sequence seemed too 
long 

Yet at the end of about ten minutes 
the other judges in the room were be- 
ginning to squirm, and I was, too. Any 
one sequence of the film was, in itself, 
interesting, but the sequences had no 
connection and there was no general 
theme, except that these were the film- 
ers children snapped every few years 
as they grew 

He had spent a lot of time on the 
film, and his effort was commendable 
And I know that for the grandparents 
and other relatives, the film must have 
been the greatest of Oscar winners. But 
we, the judges, did not know the chil- 
dren depicted in the film, we had no 
interest in them whatsoever. Their ex- 
periences the 
child meets in his growing vears 

We must ask then, 
the film How 
judge it? No doubt it was entered be- 
the filmer proud of it. 
Granted, he should be proud of his chil- 


up. 


were usual ones every 


ourselves, why 


was entered? can we 


cause was 








PSA-MPD Movie Course Available 


In response to many requests, the PSA-MPD 

Course in Motion Picture Making by George W. 

Cushman, FPSA, 

form. This is the same set of 18 lessons which have 

appeared in the PSA Journal, and already have been used as a basis 
for instructional programming in clubs across the country. 


Individual copies are $1.95 plus 5 cents postage for a total cost of 
$2.00 each. There is a 25 percent discount to clubs purchasing ten or 
more at one time, for resale to their members. 


Orders should be sent to Mrs. Lucille Kiester, APSA, MPD Secre- 
tary, 1413 Grand Ave., Duncan, Okla., or to George W. Cushman, 
FPSA, 2440 E. 4th St., Long Beach 14, Calif. Plan now on using these 
lessons for individual instruction or for club programming this fall. 


is being made available in booklet 
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dren, but the film was merely a simple 
record 

In judging it we can only ask: How 
well did the filmer accomplish his pur- 
pose? If it was only to record his chil- 
dren growing up, he succeeded. Fine. 
Perfect. But can we, on that, award his 
film a place in the contest? 

It would be foolhardy to do so for 
two reasons: First, he did not use his 
motion picture camera to make a mo- 
tion picture, but rather to record snap- 
shots of his children in motion. And 
second, the outsider seeing the contest 
films would be quite bored by these 
scenes and would long wonder how the 
judges ever picked the film at all 

It seems to boil down, then, to the 
interest the film creates in those who 
watch it. If the children had done un- 
usual things—not the evervday events, 
and if the filmer had used some of the 
finer, more advanced techniques of 
movie making to present these unusual 
events to us, then his film might have 
won some consideration by the judges 

On the 
blame the filmer too much for entering 


local scene, we shouldn't 
a purely personal record film which he 
and has no 
He has 
heard his contest chairman of the local 
‘We want this to 
be a big contest this vear, so please, 
film —any 
matter the subject. Who knows, 
might often to be 
member and help make the contest a 


himself knows is poor 


chance in a good competition 
movie club announce 


everyone, enter a film—no 
vou 
win.” So, a good 
big one, the loyal member will enter 
his half-finished film 


films entered in the same classification 


And because other 


are worse than his, he may even come 


out with the trophy. In other words, a 
a contest has been made trom non-con 
test Who should we 
The chairman 


films, anv films, 


material blame? 


contest who begs for 


“so that we can have 
a big contest this year”? Hardly, for he 
seeks good films for this club activity 
The loyal member who wants to par 
ticipate in his club’s projects? Only to 
the extent that he should have finished 
his film and had it ready 

In the local club I believe we should 
their 
made 


members to enter 
after they 


them as good as they can possibly make 


encourage all 


films, but only have 
them. Winning—or losing—is part of the 
game, but this also incites keener in 
terest on the part of the contestants 
rheir films may not be strictly contest 
they are 


material, but as beginners 


entitled to the taste of combat 

At the national or even regional level. 
though, I doubt the advisability of send- 
ing to—or 
film if it isn’t “contest material.” This 
would no doubt cause arguments, and 


accepting in—a contest, any 


pose a problem as to who should de- 


termine the borderline cases. But the 


Jury 1961 


film I cited earlier of the growing chil- 
dren was time wasted by the judges. 
As a matter of fact, after 15 minutes 
they asked the film be discontinued in 
favor of another entry. It just wasn't 
contest material 

National contests now have grown to 
such an extent that the competition is 
tough. Any of the winning dozen are 
well done. Hundreds of people view 
the winning entries, and to win, a film 
must capture the judges’ favor. 

We might say, then, that if a movie 
maker intends to enter a film in a con- 
test, it should, first and foremost, be of 
general interest. That is, all personal 
elements should be omitted, as is strict- 
ly the case of professionally made films. 
The entry should have a story or theme 
and should follow it objectively, using 
the best motion picture procedure in 
doing so 

Such films are contest material and 
stand a chance of placing. But films 
ot personal trips, outings, and vacations, 
or other individual experiences, unless 
in some way most unusual, should be 
restricted to local club competitions. 

If vou have a film that is a borderline 
effort, ask vourself 
Would a stranger 
block get anything from this film? Did 
I make this film with him in mind? Or 
mvself in mind? If the former, 
let’s see it. If the latter, let it remain 
at home. It isn’t contest material. « 


these questions: 


living in the next 


with 


ZONE NEWS—Western 


Continued from page 40 


Potts, APSA, Betty Randall, 
ARPS Ruth Steffens 
sponsoring organizations are 
Northern California Council of Camera 
Clubs, Northern California Council ot 
Amateur Movie Clubs, Delta Camera Club 
Council, Central Coast Counties Council 
of Camera Clubs and the San Joaquin Val- 
ley Council of Camera Clubs 


CANADIANA 


Editor: Rex Frost. FPSA 


Robert W. L 
Gertrude Pool, 
The five 


and 


? Eaqlinton Ave. West. 7 


Canadian Who's Who 


Hart House CC, 
made a particularly successful showing in 
the 1960 Who's Who listings. Ron Carr had 
50 acceptances; Wm. Kantymir, 43 in b 
and w.; Dr. Dave Sprott, 45 nature slide 
icceptances plus 3 prints; Ed Hoshkiw 6 
Grand total 147 showings in the In- 
The major 
torial monochrome 

In 1959 Mildred Morgan, Toronto Guild 
for Color Photography, placed as Canada’s 
leading exhibitor—74 pictorial, 42 
slides, for a total 116. To top all Canadians 
in 1960, Mildred went 37 better with a 


University of Toronto, 


< olor 


ternationals portion were pic- 


nature 


94-59 score respectively for the grand count 
of 153. 

Runner-up for the 1960 Canadian slide 
exhibition title was Toronto’s Art Mindel, 
unattached clubwise except as a PSA’er, 
with 46 pictorial, and 100 nature slide 
acceptances. Clifford Healey, Welland, 
scored 132 pictorial, making him Canada’s 
leading pictorial color slide exhibitor, plus 
12 nature for a total of 144, good for 3rd 
place in the grand totals. 

Beatrice Peterson, Niagara Falls Color 
Forum, who notched 2nd place in 1959, 
was 4th in 1960 for a 94 slide total. Art 
Mindel, scoring 100 slide 
tances, displaced Toronto’s Mary 
son from the position of Canada’s leading 
nature exhibitor, held by her for several 
Mary, with 67, placed 2nd. Her 
teammate of Toronto Guild, Janet Good- 
win, scored 61. 

Art Mindel’s count of 100 acceptances 


nature accep- 


Fergu- 


years. 


Use The New | 
HERSHEY 


= 
See Your Lighting BEFORE You Shoot 
With HI-PRO’S Exclusive Modeling Light! 

Puts the shadows where YOU want 
them! Powerful, Portable 75 watt- 
seconds! Effective, CONSISTENT 
Slave-Operation, Photo-Tripped 
(eliminates those extra cords). 


See your local dealer! Set 
up your own studio trial! 


Suggested Retail Price. $69.95 


FREE “Hi-Pro Hi-Lights” Book- 
let has all the facts . . . write 


Hershey ict aes 


853 DUNDEE AVE., ELGIN, ILLINOIS 


MAnsfield 6.3700 





came only a smidgeon 
hort o e winner of the 
title, Velma Harris of Merced, Cal vith 
LOG ir 4. and Ray Schortmann 
impton, Ma vitl 
If | 


world iture 


105 in 36 


ip for 
» ft Janice 
iddition 
countec ric 
i family total of 
PSA 
] 


ourse -roud 


160. all in 


inadian ul nem 

eptances ph 

l Color—Aubreyv Crich 

Mitchell, Leasid 33 
» Guild, 42; Bob Sop 


cf 
\\ 
iS 
During 1960 ‘ eal CC 
‘ino Maddalen ywped all ¢ 
vith 
Pelle Pete Sw 
( 66. Ronald 
Wm. Kantymir 


1959 


in ici ul 


Montreal 
Cino Madd 


h o 
te files. he needs 
International Salon catal 
1954. 1955 and Mavhe 
country have 
would be 
fe, likely 
id of them 


1956 


Calgary 
t. First VP of 


of Stampect 


CPA is 
City Exhibi 
Deadline for 


| pictorial is Oct. 25. Get 


m Charlie at 142 Rosery 
There will be 20 


hotography 


spoons 
l n 


nature 


jue n ) the 


N 


Wy 


! 
» cho Edmonton 





Texture Screens 


Formerly manufactured by Du Pont 
NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x4, $10.00; 16x20, $15.00 
Price each screen 
Send $1.00 for Brochure and 
Set of 7 Original 
JACK POWELL 
TEXTURED PHOTOGRAPHS 


JACK POWELL STUDIOS 
21 S. El Molino Ave SY¥camore 5-3039 
Pasadena 1, California 
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natur ind color exhibitions are being 


scheduled in conjunction with Toronto's 
Royal Agricultural Winter Fair 
November. The 


sponsible for the 


next mid- 
change in location is re- 
readjustment in time 
Royal Agricultural Winter 
Tononto’s most widely at 

both by city and 


format The 
Fair, is one of 
tended functons 
folk und should 
iudiences for the photographic exhibitions 
Under the Caption, The PSA What 
is itr Toronto CC's devoted two 
pages in a recent 
the facilities of the 
concluded 


rur il 


provide very extensive 


Foe us 
to explanation of 
Society The urticl 
If you are not a member 
of PSA you are missing a lot, and thev 
ire missing you.” Montreal CC’s Camera- 
grams has devoted its back page cover to 
PSA tor several More 
CC's should be doing this 


ISSUE 


publicizing years 


Canadian 


Etobicoke 


The Lutiens family must be loaded with 
hardware these days. Pres. Henry Lutjens 
Etobicoke’s slide of the vear trophy 
His wife Eve was runner-up, and also rated 
Photographer of the Year at the 
club banquet. The same week, Eve pulled 
off the slide of the vear trophy ilso at 
Humber Valley CPAC 
Henry won pictorial slide 


won 


innual 


while husband 


iw urd 


Vancouver 


An editorial in the Bulletin of Vancouver 
Photographic Society 
thought to CC’s who are 


gives pause tor 
considering the 
club vote 
judges in evaluating en 


It reads; “slide should 


who know 


relative merits of popular vs the 


opinion of thre« 
tries in club contests 
be judged by those photogra 
phy We have several very competent 
our Ciub. By letting them analys« 
na jude the 


them We 


whe re by 


nudges in 
slides, we are learning trom 
learn nothing from the popu- 
who are not com- 


lar vote sore 


petent pass judgment on something they 
know little about 

Several club bulletins of lat 
mented that 
dual 


ind a vote of experienced judges 


have com- 
when experiments are made 


using a system of judging, popular 
club vote 
ilmost certainly the 
different. Then 


is it that many of the 


results are entirely 


again, you may ask, why 
world’s most widely 
literature 


never written a book 


read columnists and critics of 


the stage and art have 


or play nor painted a picture 


SOUTH OF THE BORDER 


Lecture Tour 


to begin a 


PSA 


Chicago 


Ye Ed & Wife flew to 


ture tour rwing,. betore 
clive Interpretive «& 
Many thanks to 


Webb 


Chapter ot 
Creative Color on May 10 

Muss Miller APSA, Dr. J. 

Walter Lowitz, Walter ¢ Radebaugh and 

wr their at Then to Detroit 

irle W. Brown, FPSA, & family to 

» the Pittsburgh Regional, where the 

May 13 

Many thanks to Tracy ¢ 

daughter, Lou F. Marks 


for attentions received, 3rd 


Lowell, 


entions 


presented before a 


showing was at High School of Art & Design 
York City, May 16, under 
sponsorship, and Daniel 
Thanks to Rudy Siska 
and others for their cooperation. Then to 
Jacksonville, Fla., to travel Miami 
Beach, thru the State's attractions, such as 


auditorium, New 
Metropolitan Cot 
Zirinsky as Chmn. 


towards 


Cypress Gardens where special provisions 
have been made to aid photographers record 
the skiing shows. Thanks to Alden Siefried, 
PSA & Wife for their entertainment on one 
at St. Petersburg. Final showing of 
May 26 at the 
Many 


Sam Grierson, George 


day stay 
the lecture took place on 
Southeastern Regional 
thanks to Mel Greene, 
Merz, Bert Barnes, Olin Simpson, Mr. & Mrs 
John Rauch, Jack D. Major & others for 
their entertainment and help. A Sth showing 


Convention. 


of the lecture was presented, by popular 
request, at the Southeastern Regional on 
May 28 Ye Ed also Florida 


CCC, print & slide contests, and appeared on 
“Information Round Up” as one of the panel 


judged South 


Gira de Conferendias 


Este Editor y Sra. volaron a Chicago, Ill 


iniclar una gira de conterencias, la 


para 
primera el 10 de 
de la PSA en esa Ciudad, con el programa 
“Color Reproductivo, Interpretative y Crea 
tivo.” Muchas gracias a Muss Miller, APSA 
Dr. J. Webb Lowell, Walter Lowitz, Walter 
C. Radebaugh, Marion E. Troup y otros por 
sus atenciones. Despues a Detroit, para viajar 
en el auto de Earle W. Brown, FPSA, hacia 
la Convencién Regional de Pittsburgh, Penn 
en donde fue presentado el pro 
lleno total 
Wetherby 


vy otros por 


mayo, ante la Delegacion 


sylvania 
grama por segunda vez, ante un 
el 13 de mayo. Gracias a Tracy C. 
e Hija, Lou F. Marks, Sol Siegle, 
sus agasajos y atenciones. La 3" presentacién 
fué en la Escuela de Arte y Diseno, de la 
Ciudad de Nueva York, el 16 de mayo, con 
el patrocinio de la Asoviacién de Foto Clubes 
de dicha metropoli, y bajo la direccién de 
Daniel Zirinsky y proyectando Rudy Siska, 
agradeciéndo les su cooperacién. Despues a 
Jacksonville, Florida, para visitar los lugares 
de interés del estado, rumbo a Miami Beach; 
como los famosos “Cypress Gardens” en 
donde tienen arreglos especiale para que los 
fotégrafos puedan tomar las funciones de ski 
Gracias a Alden Siefried y Sra 


al pasar por San Peters 


icuatico 
por sus agasajos 
Florida. El programa fué presentado 
por 4" de la 
PSA en Miami Beach el 26 de mayo y repe 


burgo, 


vez en la Convensién Regional 


tide a peticién general el 28 del mismo mes, 
Merz, 


Simpson, 


Muchas gracias a Mel Greene, George 
Bert Olin 
John Rauch y Major y otros 
Este Editor fué 
también juez de los concursos de B. y N. y 
Foto Clubes del 


figur6é en el programa 


Sam Grierson, 
Sra., Pack D 


ay uda. 


Barnes, 
por sus agasajos y 
Color de la Asociacion de 
Sur de la Florida, y 
en que expertos contestaron preguntas sobre 


muchos aspectos de la Fotografia. 


PSAers Honored by S.P.S.E. 


Back, FPSA, of Zoomar 
Corporation was made a fellow of the 
Photographic Scientists and 
Engineers at the Society's annual banquet 
in Binghamton, N. Y. George T. Eaton, 
FPSA, of Eastman Kodak Company was 
member in recognition of 
behalf of the Seciety 
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Dr. Frank G 


Society of 


senior 


work on 


made a 
extensive 





% STAR Exhibitors 


The PSA Star Ratings have been estab- 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi- 
tor must be a seasoned veteran of the salons. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 


COLOR DIVISION (Slides) 


Requirements: 1-star, 30 acceptances with 
6 slides; 2-star, 80 acc. with 16 slides; 3- 
star, 160 acc. with 32 slides; 4-star, 320 
acc. with 64 slides; 5-star, 640 acc. with 
128 slides. Compiled by Marian Neill 


x «eek 
Ludolf Burkhardt, APSA Arthur Y. Neill 
Henry W. Greenhood, APSA 
John Sherman, FPSA 
a 
Bertha L. Hill 
Neithamet 


Al De 
Alfred Dickens W. 1 
Maude E. Pruett 
x * * 
John Bibel 
©. ¢ 
June I 


Nan Justice 
Harry A. Sammond 
Hughes Dr. L. D 

Louise H. Tucket 
x * 


Crossley 


lownse nd 


ive! Edith Raisman 
Kadesky Edwin Russ 
Brooks R. Johnsor Albert Sadlet 
Thomas F. Myers Albert L. Sic 

Patti J. Parton Arthur Thorsen 


M. Craig ¢ 
Dr. Louis 


* 

Violet Beitzel Norman R. (¢ 
Don G. Dawkins Ernest L.. O Brien 
Wanetta Draper Harry S Pollak 
Gertrude Gould Oliver M. Randall 
Frank Mahoney W. F. Scott. Tr 
Katherine iwhinney lohn D. Stari 

} wart 


McG ith 


PICTORIAL DIVISION | 


Requirements 


1-star 10 ccetr 
ith 6 prints ‘ 


)-star SU c 
prints -star 160 ac with 
star 320 acc. with 64 prints 
with 128 prints. ¢ pil 
M. Hand, APSA 
ar zr s 
Grant W Haist APSA 
x kw ® 
Elmer Steiner 
- 2 
Barrett R. \ 
Flores C,ino 
Abelardo 
Victor F. Timm 


x * 


Kendall, APSA 
Maddalena 


Rodriguez 


Margery S 
RK idol hn ¢, 


Alex Jacol 


Henley 
Kirk B 


John Kohout 
Kendrick Miller I 


Richard 


Scribner S 


Irving J. Olson 
Nemo Wart 
Frederic D. Zniewski 


Charles Burlingham 
Brooks Dutt 
Karl F. Heuser 


STEREO DIVISION 


1-star, 30 acceptances with 
6 slides; 2-star, 60 acc. with 12 slides; 3-star, 
120 acc. with 24 slides; 4-star, 240 acc. with 
48 slides. Compiled by Helen Brethauer 


Requirements 


Marshall Pitney 


* 
Churchill H 


Lucetta P 
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PICTORIAL DIVISION (Color Prints) 


Requirements: I-star, 30 acceptances with 
6 prints; 2-star, 80 acc. with 16 prints; 
3-star, 160 acc. with 32 prints; 4-star, 320 
acc. with 64 prints; 5-star, 640 acc. with 
128 prints. Compiled by Harry Baltaxe, 
APSA 


* 


* 
Albert Widder, APSA 


Harry Baltaxe, APSA 


Pollak 


Keeorded 
Leetures 


R . 2 RB 


Harry S$ 


WATCH THIS COLUMN for full information 
on three 
One oft 
the newer monochrome 
other will be of 


interested in nature photography. The 


new lectures soon to be released 
these is devoted to the needs of 
maker. An- 
those 
third 


is concerned with creative color slide pho 


print 


prime interest to 


tography 
The Se 
list are 


three lectures soon to be in our 
typi il of the efforts of PSA 
Lectures Program. We want to 
iwailabk 


your 
Re ( orce d 
make 


you he i hetter 


programs to vou to he Ip 


photog: ipher reg 


urd »S 
of what your specialty 

Next 
mailed 
the 32 


club will be 


: complete list and description of 


month your camera 
ivailable lectures plus the 
three mentioned above. In addition there 
will be included on how to 
use and order This catalog 
will be mailed to the person who is listed 
t PSA Headquarters as 


contact. Be sure this 


currently 


information 
these lectures 
your club's mail 
information § is 
rson in your club 
W here else can 
vou find 35 programs of just under on¢ 
time than RLP? 

expansion 
This 


your « 


made available to the pe 
] 


concemed pr rams 


hour's running with 
compl ted a big 


Distribution Section 


Recently we 
ram in our 
made because of 


necessary 
tensive use close to 1.000 
RLP lectures last vear. | 
by this change has been notified by letter 
Che expanded Distribution Section requires 
PSA to serve vou 


showings ot 
ich club effected 


some 25 members of 
Distribution of RLP lectures is separated 
into population areas. Two new areas be 
effective on July Ist. One will be 
to filling the 
camera clubs The 
states of New and Penn- 
Camera Clubs in Canada will be 
Ann Putnam of Mt. Carmel, III 
New Pennsyl- 
served by Beatty of 
Clubs 
Alice 
total ot 
now in 


carn 
devoted exclusively needs of 


Canadian other will 


serve the Jersey 
sylvania 
Se rved by 
and 
Dorothy 
Chambersburg, Pa. Non-Canadian 
outside the U. S. will be served by 
Hawk of Indianapolis, Ind. A 
Distribution 
operation 


while those in Jersey 


vania will be 


eleven Areas are 


One problem we have overcome through 


this expansion program is continuing to 


circulate lectures where our total number 
of sets has been cut down due to attrition. 
We have solved this by evolving a system 
of seven Mailing Distributors. With the 
exception of the six most recent lectures, 
these PSAers will mail lectures you order. 
Since they can cover the entire country 
with their mailings they can serve more 
clubs with fewer sets of each lecture 

In order to serve you better we ask that 
you follow these few simple rules: 

1. Request Lectures a minimum of 45 to 
60 days in advance of your show date (If 
you enclose the service charge, time will 
be saved in confirming your order) 

2 three 


If possible, give a choice ot 


lectures and/or alternate dates 
3. Follow 
warding of the lectures. 

If your club is not one of almost 800 
PSA-affiliated clubs using RLP, 
write for a brochure to Dr 
Martin Yalisove, Wilmington Ave 
Wilmington 5, Del 


instructions on use and for- 


camera 
complete 


912 


Mexico Revisited 


Continued from page 30 


gan again. So it was that we covered the 
remaining 1700 miles from Mazatlan to 
Auburn with three more stops at radi 
ator shops in Mexico and in Arizona 
From Thursday morning when we left 
Ciudad Obregon we steadily 
without rest until Sunday at noon when 
Sam and 
What in 
uneventful 


drove 


home of 
Merced 


been an 


we arrived at the 
Helen Blakesley at 
other vears had 
four day drive this vear became 
battle 
rived in Merced and it was wonderful to 


a real 
It was 106 degrees when we ar- 


relax with Sam and Helen in their air 
It had been 120 de 
grees in Blythe when we went through 
there! We learned later that both head 
gaskets on our V-8 were blown and that 


conditioned home 


the water was going into the cylinders 
and out the exhaust pipe 
In spite of many 


innoving experi 


ences, we still enjoved ourselves espe- 


cially when we were working with the 
camera. Because we lost all of ow 
equipment at the beginning of our trip 
and thereafter had to share one camera 
between us, we did not get the coverage 
that we had planned and had to stick 
We used Kodachrome 
for most of our pictures but found the 
fast speed of the 160 Ektachrome help 


If anv of vou are 


stri thy to color 


ful on many occasions 
planning to visit Mexico we will be hap 
that 
that we 


py to answer any questions 


We feel 


learned a lot and we 


vou 


might have have 
are beginning to 
plan our next trip to Mexico right now 
We know one thing for sure. Find out 
from your insurance agent whether o1 
not your camera insurance covers you in 
Mexico or wherever you may be going 
outside the United States. The chances 
are that if you are careful you won't 
need insurance, but it is surely nice to 


have it if vou do! - 
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Four Pictorial Division 
Activities Consolidated 


The officers of the Pictorial Division are 


pleased to consolidation of 
American Exhibits, Salon Instruction Sets, 
Color Print Sets and the Club Print Set 
Exchan Directory effective July 1, 1961 
leadership of Alvin Unruh 
Director, Pictorial Instruction Ex- 


imnounce the 


under the 
APSA 
hibits 

The new activity will start out with four 
Assistant Directors Messrs Al Deane 
Harold Spriggs, Paul Clough and E. G 
Jim) Rutherford either Di- 
Assistants in the old 


will operate largely on a geo- 


who were 


rectors of activities 
named, Thes 
graphic il basis within continental United 
States and will he 


Exhibits Coordinators 


issisted by a number of 


who will care for 


necessary contact and distribution work 
Pictorial Instruction Exhibits consists of 

et of about 20 16x20 

quality B/W of ¢ 


or typed 


mounted = salon 


olor pictorial prints with 
taped I constructive 
well-known and 
d to provide 
tional educ 

| 


comments by 
] 


qualified print critics ce 
PSA clubs inspira- 
itional instruction of about 
Their only cost is the 
incidental to the 
of a particular set and the 


signe with 
uration 


selection 


payment t transportation charges to ofr 


Exhibits coordinator involved or 
mnother club 
Almost a full year of work has gon 


the wccumulation of new 


makers fr 


trom the 

to or trom 
into 
prints by expert 
m all sections of this country. In 


in other the new 


sorne prints u the set are new 


prints have been mixed 
witl orne the wd and still 


{ useful 
exhibits te \ 


print make up ne 
subject ma 
hotograp! ic technique All 
then finished off by the 
tapes or typed 
them as a whole the 
material of this char- 
Pictorial Div 
clubs low ited 
States will 
Pictorial Instruction | 
ind that thev tell other clubs 
Consult the Club Services 
hack of your latest PSA 
| LAlTTie ind iddress of your 
dinator Ral; h I 

in, Pictorial Divi 


r variety in 


informative 
m ike 


ram 


pre par 


Ommet 


hw the 
PSA 
United start 


xhibits 


Lunching and Learning 


like to sit down to 

imateurs who share 

ur particular field of 

in do just that at 
York. On Wednes 

the Statler-Hilton H 

will 


on wit! close 


gather to eniov 
conversa 
tography that in 
group will be 
ho will help to 
ion moving ind give each 
chance to ask questions and 
his work 
vant to take 
nvention 


part in this big 


unusual cc ictivity, be 


sure to check “Lunching and Learming” 
on the Convention registration blank, and 
to include the $6 for the luncheon with 
your payment to the Registration Com- 
mittee 

Tables are planned for black-and-white 
work, color slide photography, color 
printing, portraiture, motion pictures, 
journalism, pictorial, nature and 
groups. If you'd like to reserve a place in 
at one of these tables, write to 
Secretary, Lunching and 
Learning, 274 First Ave., New York 9, 
N. Y. Tell her your name and address and 
indicate the group you want to join. Don’t 
send payment for the luncheon, though 
it should be made as a part of your con- 
vention registration e 


stereo 


advanc ec 


Bea 


Egan 


P-J Exhibition to Display 
Both Prints and Slides 


The Photo-Journalism Division of PSA 
invites all photographers to enter color 
slides and monochrome prints for consid- 
eration for the open photo-journalism ex- 
hibition at the 1961 PSA Convention in 
New York City. The judges will award the 
PSA Photo-Journalism Trophy and other 
recognition The panel includes Charles 
picture editor of Popular Pho- 
tography; Morris Gordon, APSA, president 
of the American Society of Magazine Pho- 
tographers and photo editor for Western 
Electric Co Alfred C. Schwartz, 


Re ‘ nolds 


and 


Obituaries 
Walter J. Bone, Jr., FPSA 


\ me mber ot Col- 
Pictorial di- 
Walter Jen- 
nings Bone, Jr., 
FPSA, of Jackson, 
Miss., died on June 
4 following a heart 
attack. He was made 
a Fellow of the So- 
ciety at the 1960 
Convention in Hous- 





or and 


Visions 


ton, In recognition 
of his untiring and unselfish promotion of 
photography on a local and national scale. 
ind of his PSA. He 
star Pictorial exhibitor, an associate director 
of the PSA Salon Workshop, a frequent 
contributor to the JourNAL and a judge of 
including the PSA Na- 


services to was a 3- 


many exhibitions 
tional at Houston 

He was a past pre sident of Jackson Pho- 
Society and editor of 
Exposure 


issociate 
Double 
camera clubs in 
Meridian and Natchez, Miss. Sur- 
wife, Mrs. Elizabeth 
Atlanta, 


tographic 
the club publication, the 
He ilso he Iped organize 
Laurel 
include his 
Swinford Bone 
four children 


Vivors 
formerly of and 


ill of Jackson 


sadde st 
JOURNAI 


tasks 1s writing 
Often we 
or no background information 


One of our 
Obituaries for the have 
little When 
a member im your area dies, itu ill be very 
helpful if those close 
newspaper clippings plus their own notes 


to him will send us 


on his activities in photography and in 
PSA. We would like to do a better job 
and we know we can, with your help —Ep 


FPSA, chairman of the Photo-Journalism 
Division's Honors and Awards Committee. 

Entries should portray photo-journalism 
generally, including story-telling pictures 
or sequences such as may be seen in 
dailies, periodicals, house organs and sim- 
ilar publications, including spot-news, con- 
temporary, documentary and human inter- 
est subjects. Captions may be attached. 
Members of the Society will receive entry 
forms in the mail. Others may write to 
Daniel Zirinsky, 11 Birchwood Lane, Great 
Neck, N. Y. Judging will be under the 
auspices of Brooklyn Camera Club at 
Brooklyn Academy of Music, in cooperation 
with Brooklyn Institute of Arts and Science 
—Alfred C. Schwartz, FPSA, Publicity 


Committee 


Contests 


Pamtarp, Inc. has announced a contest 
for amateur and professional movie makers 
to demonstrate their talent by shooting a 
film for a TV commercial. The rules call for 
a one-minute film in black-and-white or 
color, 8 or 16mm, silent or sound, telling 
the story of Bolex equipment. Judging is 
to be based on photographic quality, con- 
tent, technique and creativity. Prizes in- 
clude a Bolex H-16 Rex fully equipped, 
Pan Cinor 85 zoom lens, 16mm Bolex titler, 
and three 8mm Bolex two-speed 18-5 pro- 
jectors. Bolex dealers will have contest rules 
and entry blanks. Closing date is August 1. 
Unrrep States Brewers Association has 
announced a $5000 contest for pictures 
portraying the theme “Beer and relaxea 
enjoyment.” Rules and entry form can be 
obtained at camera stores or by writing 
the Association's National Photographic 
Contest, Floor 23, 305 East 45th St., New 
York 17, N. Y. Closing date is July 31. 
Cuicaco ZoovocicaL Park has announced 
its 15th annual International Zoo Photog- 
raphy contest, co-sponsored by the Brook- 
field Zoo and Nature Camera Club of Chi- 
cago. Prints or color slides of any wild ani- 
mal taken in any 
world are eligible. Equal prizes of $100 for 
first place, $50 for second, $25 for third 
and 40 honorable mention awards of $10 
each are offered in the black-and-white 
and color Entry forms are re- 
quired, and will be mailed to those request- 
ing them. Write Chicago Zoological Society, 
Brookfield, Ill. Closing date is Sept. 16 


TOGETHER, a magazine for Methodist fam- 


recognized zoo in the 


sections. 


has announced a color slide contest 
illustrate Dr. Frank 
Where Cross the 
Only transparen- 
There will be an 
slice ac- 


ilies, 
for pictures which 
Mason North's hymn, 
Crowded Ways of Life. 
cies will be considered 
award o. $25 for 
cepted, $35 for larger sizes. Selections of 
tl 


each 35mm 
submitted 
write Photo Editor. Together 
740 N. Rush St., Chicago 11, 


no more than 10 slides may be 
I or ruk s 
Magazine, 


I 


Victoria, B.C. 


Close Up Bulletin offers congratulations 
to two Victorians who brought their club 
Best of 1960 
contest. In receipt of plaques were Agnes 
Duke and Eric Scott. 


honors in the Anscochrome 
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Meet, greet, these new PSAere 


every member get a member 


SEERA EERE EEE ERE EER Ree 
. 


* 
. 
: NEW MEMBERS : 
Oe eee Ee REE ER eR RE ROR ee eee 
ABBOTT, Lester B., Re. 2, Monticel- 
lo, Ky. S61 P 
Miss Alicia H. Parry 
ACOSTA, Bernard M., 2151 E. Main 
St., Sarasota, Fla. 961 P 
Maurice H. Louis 
ADAIR, Miss Dons M., 5943 N. Win- 
throp Ave., Chicago 40, Ill. 5°61 ¢ 
MC 
ALLEN, Walter Brett 
St., Ryde, N.S.¥., 
Des Lee 
ANDREWS, Jack ¢ 
Frankston, Vic., 
Allen C. Gray 
BAKE R, Mrs. Helen, 14 Meadowbrook 
Village, Plainfield, N.J. 5°61 € 
Mrs. Marion H. Howe 
BANKE S, Carleton, 500 E. Maynard 
Columbus 2, Ohio 5'61 T 
Marguerite Kyle 
BARKEY, Walter E., 1642 - 22nd St., 
Wyandotte, Mich. 5°61 CP 
Lyoll F. Cross 
BARNES, Frederick, 3300 Tampa Ave 
Cleveland 9, Ohio 5°61 CP 
Mrs. Alicia M. Roof 
BARTON, W. L., 8921 Vinewood Dr 
Dallas 28, Tex. S°61M 
Oscar H. Herovitz 
BARTZ, Thomas, 1053 Highway 100 
St. Paul 18, Minn. 561 ¢ 
Miss Esther Craine 
BECK, Gamer A., 28 High St., 
Plain, N.Y. 961 P 
Alva L. Dorn 
BEEN, Mrs. Hilda ]., 812 Northwest- 
em Ave., Ames, lowa 5'61 J 
MC 
BEIRIGER, William Joseph, 3651 
McKee Rd., San Jase 27 
S'61 NP 
Ed Cismondi 
BOPP, Victor K., Box 500, Squamish, 
B. Canada 361 CN 
Mrs. Borboro Green 
BRECHT, Mrs. Howard 
Dr., Dallas 25, Tex 
Lloyd Gregory 
CALDERON C., Manvel 
Valparaiso, Chile 5’61 ¢ 
Alberto Fuenzalida L 
CARPENTER, Vem, 939 N. Cedar 
Ave., Inglewood, Calif. 5°61 M 
Mrs. Beth Duncanson 
CHIT TICK, Raymond, 132 Lydall St 
Manchester, Conn. 5'61 P 


1 Richmond 
Australia 5'61 ¢ 


, 10 Oxford Str., 
Aus tralia 5'61 


Ay c 


Fort 


, Calif 


6314 Desco 
S'61 P 


Urriola 427, 


Alex Potamianos 
COCHRAN, Robert T., 1225 Virginia 
Ave Ohio 5°61 P 
MC 
COLLINS, Roy B., 311 S. Barker St., 
El Reno, Okla. 5°61 CNP 
Russell B. Fetters 
COXHEAD, Robert ( 
Seaford, Vic., Australia 5'61 
Allen G. Gray 
DIAMOND, Alfred, 11S 
Rm. 1132, Chicago 3, Ill 
Miss Dorothy Heller 
DOBUS, Ben, 180 Gloria St., 
Calif. 5’61 ¢ 
John D. Staricco 
DOEBLER, Heinz A., 9504 N 
Milwaukee 23, Wisc. 5°61 NPT 
Cutler-Hammer Camera Club 


1961 


Lakewood 7 


I aSalle Sc . 
S'61 € 


JuLy 


2 Rosslyn Ave, 


Hayward, 


60th Sc. 


DRUSHLER, Paul F., 212 Oakwood 
St., Apt. B-5, Washington 20, D.C. 
5’61 CP 

John F. Meenehan 

EBBERT, Clarence L., % Building 
Industries Exchange, 222 Kenhorst 
Bivd., Reading, Pa. 5’61 ¢ 

MC 


EMBREY, A. Wilson, Ill, 816 William 
St., Fredericksburg, Va. 5’61 (¢ 
MC 
EPSTEIN, Mortimer, 21 Lexington 
Ave., Jersey City 4, N.]. 5°61 CP 
Mrs. Gertrude E. Wohl tman 
ERNST, Ralph W., Jr., 150 River St., 
Hackensack, N.]. 5°61 CP 
Ann M. Kendlehart 
EWAN, George L., 2879 Ashley Rd., 
Victoria, B.C., Canada 5’61 CNT 
James A. McVie 
FAULKNER, Dr. Harry, 3003 Kingsley 
St., San Diego 6, Calif. S61 ¢ 
J. Alan Foster 
FELTON, John W. E., 4 Sand St., 
Camden, Maine 5’61 ¢ 
G. Lewis Johnson 
FLEISHER, Dorothy M. (Mrs 
L.), 2401 W. Garden St., Peoria, Ill. 
5°61 CN 
FLEISHE R, James L., 2401 © 
St., Peoria, Ill. S61 CN 
Mrs. Esther Slomeger 
FLORENDO, P. R., USA Engineer 
District, Okinawa, APO 331, San 
Francisco, Calif. 961 
Joseph H. Seung 
FOREMAN, E. Leon, 1319 E. Colton 
Ave., Redlands, Calif. 5°61 NP 
Vance B. Sands 
FULLER, James R., Jr., 385 10th Sc., 
N.E., Aclanta, Ga. 5°61 CP 
FULLER, Madge (Mrs 
385 10th St., N.E., 
5'61 CP 
Helen Lewis 
GEORGE, Harold ¢ 
Victoria, B.< ( 
A. C. Lincoln 
GIOVANNINI, Francesco, Viale 
Carducci Bologna, Italy 5'61 
Maurice H. Louis 
GOL DSEN, Harry, 85-27 212 St., 
Queens Village 27, N.Y. 5°61 P 
Raymond F. X. Harty 
GOLDSEN, Richard, %7 Elm Sc, 
Hempstead, N.Y. 5°61 P 
Raymond F. X. Harty 
GRAINGER, ]., Granite Club, 63 St 
Clair Ave., ¥., Toronto, Ont., 
Canada 561M 
MC 
GRAY, Clark A., 110 @. 6th Sc., 
Topeka, Kans. 5’61 CP 
Don B. Rumpf 
GRAY. Leo, 74 Boxwood Dr., 
ford S'61 P 
0. S. Larsen 
GRIFFITH , Vernon G., 3223 W. Fair- 
Milwaukee 9, Wisc 


] ames 


Garden 


James R.), 
Atlanta, Ga 


, 3170 Mars St., 
anada 5’61 « 


West 


oMam- 


Conn 


mount Ave 
S61 P 
Cutler-Hammer Camera Club 
GRIMSTED, P. A., 256 Highland Rd., 
Kensineton, Johannesburg, South 
Africa 5'61 
D. Watson Brodley 
GUMIEL, Julian, Casilla 3768, San- 
tiago de Chile, Chile 5'61 P 
Alberto Fuenzalida L 


HACKETT, Eva (Mrs. Wm. ].), 319 
39th Ave., S.W., Calgary, Alta., 
Canada 5’61 CN 

HACKETT, Wm. J., 319 
S.W., Calgary, Alta., 
CN 

Chorles J. Everest 

HAIKEN, Seymour K., 3 Northview 

Terrace, Maplewood, N.J. 5’61 € 
Arthur P. Henricks, Jr 

HAIN, William, Cornwall Br. Rd., 

Sharon, Conn. 5°61 ¢ 
Mary Ellen Pettee 

HALLETT, W.].L., 13201 Newell Sc., 

Garden Grove, Calif. 961 CNPT 
Jacob Mumm 

HAPGOOD, Carol W., (Mrs. Kenneth 
E.), 4507 S. Mayfair Ave., Chattan- 
ooga 11, Tenn. 5°61 CN 

HAPGOOD, Kenneth E., 4507 S. May- 

Chattanooga 11, Tenn 


39th Ave., 
Canada 361 


faw Ave., 
5°61 CN 
Robert T. Smith 
HEDGES, Harry S., 1621 Roseland 
Ave., Kalamazoo, Mich. 5'61 CP 
Alva L. Dorn 
HILL, Mrs. Rosario G., 1805 Randolph 
St., N.W., Washingwn 11, D.C. 361 
¢ 
Mathilda P. Schlicht 
HINDS, Brig. Gen. S. R., USA Ret., 
Ousarma Am. Embassy, Box ND, 
APO 143, San Francisco, Calif. 
4°61 P 
MC 
IZANT , Grace Goulder (Mrs. Robert J.) 
Great Elm, 250 College St., Hudson, 
Ohio 5'61 P 
Mrs. Emma L. Seely 
JOHNSON, Alfred, 1742 W. Latimer 
Pl., Tulsa 27, Okla. 5°61 CP 
JOHNSON, Elsa (Mrs. Alfred), 1742 
Ww. Latimer Pl., Tulsa 27, Okla. 
5’61 CP 
Carl W. Tammen 
JOHNSON, Hilbert L 
St., Or ha, Nebr 
Glen N. Johnson 
JOHNSON, James B., 2200 Dennis 
Ave., Silver Spring, Md. 5’61 P 
Martin H. Miller 
JONES, E. I. L., 40 Trafalgar St., 
Timaru, New Zealand 5'61 CMJ 
S. T. Allen 
KELLER, Martin, 216 Doxtader St., 
Herkimer, N.Y. 5°61 C]P 
Wm. J. Barrett 
KIENTZ, Miss Dorothy |., 36 Montrose 
Ave., Verona, N.]. 5°61 CN 
Mrs. Edith R. Lavigne 
KIMBALL, Col. Richard, USA, Cinc 
South, Box 7, FPO 510, New York, 
N.Y. 5’61 ¢ 
Lt. Col E. L. Snapp 
KNOWLTON, Eben A., 153 Clinton St., 
Brooklyn 1, N.Y. 5°61 CPT 
Herbut Burk 
KNOWLTON, Mrs 
Jon St 
M 
John J. Lloyd 
KOEHNE, Arthur E., 5044 9 
Pkwy., Chicago 44, Ill 
Lovis A. Schulz 
LANHAM, Mrs. Frances A., 1114 
Field Sc., Ottawa 3, Ont., Canada 
5°61 N 
J. P. Aston 


, 1041 N. 34th 
S’61 CS 


Edna M., 858 Lyn- 
South Pasadena, Calif. 5’61 


Congress 
S'61 CM 


LOWERREE, Miss Edna M., 45 Court 
Dr., Wilmington 5, Del. 5°61 C 
Henry C. Miner, Jr 
MALAMA, Vladimir V., 1114 N. Mar- 
shall St., Milwaukee 2, Wisc. 5’61 
CNS 
John S. Hall 
MARCEAU, James A., R.F.D. 1, 
Reading, Vt. 5°61 M 
MC 


MARKLE, M. S., 528 National Rd., ¥, 
Richmond, Ind. 5’61 CN 
Edward A. Nusbaum 
MASS ENBURG, Walter B., 24 Fenwick 
St., Springfield 9, Mass. 961 CN 
MC 
McCLENDON, James Eugene, Method- 
ist Hospital , Nadiad, Kaira District 
India 5°61 P 


MC 
MILLER, Mrs. Polly, 1470° S. Wood- 
land Rd., Cleveland 20, Ohio 5’61 
NP 
Alicia M. Roof 
MILLER, William, 4535 48th St., Wood- 
side 77, N.Y. 5°61 CN 
Harold L. White 
MILNES, Robert B., 6168 Wilson 
Blvd., Apt. 5, Arlington 5, Va. 5’61 
]P 
Frank B. Christofer 
MISENHEIMER, Dick, 1112 N 
Peoria, Ill. 5°61 CN 
MISENHEIMER, Jean (Mrs. Dick) 
1112 N. Frink, Peoria, Ill. 5°61 CN 
Mrs. Esther Slonneger 
NEWBERN, John D., 2990 N. 3rd St., 
Baker, Oreg. 561 C 
Robert L. Mcintyre 
NIXON, Robert James, 8213 N. White- 
house, Spokane 53, Washington 
5°61 CPT 
R. Bruce Carrick 
NORDAHL, Stig B., Box 594, Neder 
land, Tex. 5°61 NT 
Sydney W. King 
NUCKOLLS, Floyd, 112 W. 19th Sc., 
Chico, Calif. 5°61 CN 
NUCKOLLS, Ruth (Mrs. Floyd), 112 
W. 19th St., Chico, Calif. 5°61 CN 
Mrs. Bertha Koch 
OLIVA, Miss Sonja Bravo, Pasaje 
Olga 4, Recreo, Box 3744, Valpar- 
aiso, Vina Del Mar, Chile 5’°61 P 
Alberto Fuenzalida L 
OSHIMO, George, 2827 Delaware Ave 
Santa Monica, Calif. 5°61 P 
Gen Sonoda 
OWEN, Mrs. S. C., 10401 Emerald 
Ave., Chicago 28, Ill. 5°61 CN 
OWEN, S.C., 10401 Emerald Ave., 
Chicago 28, Ill. 961 CN 
Mrs. Cora Ann Gruner 
PALME R, Carroll, 4843 Linnean Ave, 
N.W., Washington 8, D.C. 961 CP 
John Meenehan 
PAUL, Richard Lindsay, 38 Seaview 
St., Balgowlah, Sydney, Australia 
5'61 P 
Allen G. Gray 
PEARSON, Mel A., 48 Lawton Blvd., 
Toronto 7, Ont., Canada 5’61 
Miss Phyllis M. Smith 
RAJAN, Dr. M. Sundara, JP, BA, 
MBBS, 46, Jalan Raja, Alor Star, 
Kedah, Malaya 5’61 
Tan Seng-Huat 
REDME RSKI, John, 737 Minnie PI., 
Secaucus, N.]. 5°61 P 
Miss Evelyn Seitz 


Frink, 





All lenses nad most other accessories now 
1 the Retina Retlex S models will 


New Products send OO Sin Sather, Detins © see ve 


with 50mm. f / 2.8 lens is priced at less than 
$215; with 50mm f/1.9 lens it is less than 


= 


S200 


4 Zoom Lens for single-lens reflexes, cov- 
ering the ntermediate telephoto range of 


650 mm, has been introduced by 
Opti il ot Pasadena Calit 
the Te le\ ur the zoom lens 
inches long. It was designed as 


m to the Bushnell Spacemaster 


Strobonar 658 recycles in 2-4 sec. 


Fast Recycuic for press photograph rs 

ind others who shoot pictures in rapid suc- 

cession 1s provided by th new Heiland 

Strobonar 65B electronic flash unit. It 

we ighs 18 oz and requires a Se parate power 

pack tor operation. A 510-volt drv battery 

which will deliver 1000 to 1400 flashes is 

provided. No. 346 for contained to a pack that can be snapped to 

: i belt or carried in a pocket Kodachrome 

fully interchangeable lenses - 


: ; “eRe. uide number of the unit is 35 
il-plane shutters has an apertur 


it the 350 mm position an i AN Evyerevet Frinver for the Mamiya ¢ 
osition. No 50 tor car has been announced by ( prod, Ltd. 
lenses and leat Known as the Porroflex. it provides in 


SETICS image that is erect and unreversed and is 


00 mm rane 


I 


| 50-mim : easily interchanged with the waist level 
finder. A separate model also is availabk 
for Rolleiflex cameras with removablk 


oT 


hoods. Cost for either model is $29.50 


DAYTONA AREA PHOTOGRAPHK 
SOCIETY, % Ernie Humphrey, 274 
Seneca Blvd., Daytona Beach 
Fla. 5°61 CMI 
E. F. Humphrey 
DOWNEY PANORAMIC 
Tilliam M. Sumner 
Downey, Calif. 5'61 
William M. Sumner 
16-35 CAMERA 
ITY, % Hugh Moad 
Ka a ty 14, M 


Hugh Moad 


y ME 
MC 
OD RIVER CAMERA 
Mildred Schroeder, Rt 
Hood River, Oreg. 5 
Mrs. Hazel E. Davis 
EWISH COMMUNITY CENTER CAM 
ERA CLUB Miss Pat R 
seneral Electric Co 
Park, Louisville 1, K 
Eugene B. Worth 
KELLOGG-SHUTTER BUG CAMERA 
l CLUB, % Donald Stine, R. 3, Box 
Mrs. Betty Redel! 42, Battle Creek, Mich. 5°61 CM 
OV, Dr. Benjamin, 29¢ Congress Floyd C Lewis 
Portland 3, Maine 5'61 C MADISON-CHATH AM CAMERA CLI 
Dr. Frederick A. Stenbuck % Mrs. Barbara Loeffler, 32 Long 
view Ave., Madison, N.]. 5°61 CP 
Ken Willey 
CAMERA CLUBS MANSFIELD PHOTOGRAPHIC SOCE 
ETY, % Earl J]. Ware, 72 S. Linden 
AIRWAYS CAMERA CLUB, % Marvin Rd., Mansfield, Ohio 5°61 CP 
3 W. 102nd St., Minneapolis MC 
Minn. 5°61 ¢ SPARTANBURG PHOTOGRA PHIC 
] Mrs. Elsie B. Westmark SOCIETY, % Harry N. Real, 433.N 
lorado Springs 1 « Park Dr., Spartanburg, S.C. 5’61 
Mrs. Wonetta Draper CMNP 


MC 


Brown 
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PSA Trading Post 


The Trading Post is for the use of all PSA mem 
bers, and members only, free of charge. Copy must 
be brief and complete. 1t must reach the Editoriai 
Office, 1822 Leland Ave., Chicago 40, lil., by the 
20th of the month and will normally appear in the 
second foliowing issue. PSA assumes no responss 
bility because of this free listing service 
SALE—CEYOO 
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Exhibitions & Competitions 


1 


“ . . Los Angeles (M.C) Fee $1.00 plus return 7 
Pictorial Prints Closes August 18. Exhibited Sept. 15-Oct 
Angeles Fair. Data: Leona Piety, Chairman, ¢ 
Note: M—monochrome prints, C—color prints Allyn Ave., Ontario, California 
Entry fee is $1.00 in each class unless otherwise Oregon State Fair (M,C) Fee $2.00. Closes August 
specified ) xhibited September 1-9 at Oregon State Fair 
PSA Approved Data: A. L. Thompson, Salon of Photography, 
These salons initially approved Monochrome Oregon State Fair, Salem, Oregon 
and/or Color Print portions only t he Pictorial Receste (M.C) Closes Aurust : Exhibited Sept 
Division. See other listings on thi for ay 16-October 2. Data: Eugenio Noel, Pena Foto 
proval of other sections rrafica osarina, Casilla Correo ¢ Rosario, 
(For listing and approval send data to Alfred c ‘ 
W. Hecht, APSA, Hotel St. George, Clark & Zealand (Christchurch) (M,C) Closes 
7 August 22. Exhibited Sept. 9-16. Data: Miss D. M 
Henry Sts., Brooklyn I, N. Y.) Thomas, Secty., 14 Clissold St., Merivale, Christ 
Minehead (M) Closes Tul Exhibit. = church, New Zealand. 
Pat ( t Hall. Data: G. S. G t ect Memphis (M,C) 
Crantock, Glebelands. Mit ir t , ted Sent ‘ 
t Data Fred Bauer 
Memphi Tennessee 
August 26-September 10 at The British Council PSA (New York) (M.C 
Mr. P. L. Chan, ARPS, EFIAP y Exhibited S$ 27-3 
o hic Socie of the Federation of vention of PSA, H 
ir, Malaya. Data: Mrs. Ruth C 
Edinburgh | “loses ly ¢ t wus Brooklyn 1, New 
19-Sept. 9 at “uthbert’s l t I Linz-Donau (M,( 
Black, Secty., 1 ryden nburg Oct 4-Nov. 1 
land Remig Kog er 
Sydney (M,C) Closes July 13 ibited August Rontgenstrass¢ 
1 Data: W. B. Allen, Secty., 5 Pitt St., Viet-Nam (M) N 
Sydney, Australi Ex te Oct 
Sacramento (M.C) Close ily 2 exhibited ig Dat Nguyen-l 


3-Sept 0 at California St He ‘ one Loi. Saigon, S 


Kuala Lampur (M,C) Ck _July § Exhibited 


ept 


) 
Duggins Ff xhibit Superv a lifornia te Fair Zaragoza (M.C) C! 
and Expositior P. O 3 ramento 9 1 Data Secretar 
Calif Zaragoza, Plaza de 
Mexico (M,C) Fee $2.00. Close ly 23. Exhit i Puyallup (M,C) Ck 
August 4-September 7 ernar pez 16-25 at Western Was! 
Alvarez, Niza N« é ; t ¢ . ern Washington Fair 
Mexic , Albuquerque (M,C) 
San Adrian de Besos ( : se ’ : bited Sept. 14-24 
hibited Sept. 2-14. Data retary, Ju J 
national § on, Agrut Stem ' Ju \ 
Bautista. Apartado do Correos 18, San Adriat oo 
Besos, (Barcelona), Spait 1A. Alba, 
Illinois State Fair (M.C) Closes ly 2¢ hibi Ghent (M.( 
August t Illinois State Fair Exposition Noy. 12. Data 
DidR at rmar +t nt tion ol Vincentiusplein 
PI ; eer 

, Chester (M) 
Yolo County | . e $2.00. Closes Augu 9 Nov. 4 at 7 
Exhibited August t ! unty Fair Secty., The Grosv 


4 
7a 
) 


f ' Cavoilcade (M,( 
Oct eT ] t 
Power 55 Pr 
Yakima (M,C) 
te Sept 7 -¢ 
Dat atr 
VYakin sshinet 
Fresno (M,C) Closes 5 
at Fresr air. Data 
} Tulare St., Fresr . 
> . . . Victoria (Canada) (M) Fee $1.5 
Penang ) Ses iwust ) bited Sey Exhibited Oct. 15-28 at Art Galler < 
—— > one SEG, SSSNp., OF See + Victoria. Data: R. C. Holden, 35% 
Penang, Malaya Ave., Victoria, British Columbia, 
Witwatersrand (M.C) ( —_ rust | hibited Melbourne (Victorian) (M.C) Closes 
ring Sent ' Oct dat r , " ” 
~ 1 - ted Me urne Nov. 20-Dec. 2 
Interr : m B 4-7; Shepparton Nov. 11-14. Data 
eee Tk > tt Afr ir’ Victoria Australia 
Hong Kong (CPA) (M,C) Closes August Philade’phia Color (( 
ted Oct ? ¢ St . ‘ ° = tien task 


I 

S : thedr Exhi 
K.C. Chew. ARPS, Chairmar m 504 hina 1) Gurtcheff \r 
Bldg., PO Box 895, Hong t - Temes 
Detroit (M,( Fe $ : t postag Queensland (M.C) 
( \ue Ex t \ t t October 30-November 
Amos DeH rmar Bramell Se Rr ne Camera Gr 
Det : M North Quay, Queenslar 





Whom to Write 


SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under “Membership” the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. “Individuals” includes only PSA members. (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 
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Bath 
H 
Shreveport 


Chicago 


( 


Hillcrest ‘Thillipsburg) 
bas ( 


WCA 


Hong Kong (PSHK) 
> E x 


I 


Toronto 


Cuba 
| 


Warrnambool 


Alice (Border) 
Milwaukee 
} 


Other Salons 


Balneario de Panticosa (Vi. ( 


Moscow 


Hong Kong Students 


Trento “Mountain” | 


Bucharest 


Color Slides 


Approved for color slide section only. 


{For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.) 
Entry fee $1.00 unless otherwise specified. 
Mexico Avg 4-Sept eadlir July 30. Forms: 
( Fotog Mex Ave San Juan de 
, Mexi D.F. 2% x 2% 


; 


Wisconsin State Fair Aug. 11-20, deadline Aug. 2 
I n Willis 1 tag sconsir State Fair 
Park, West Allis 14, Wis ; ; slides accepted 
North American Aug 0- Sey 0, deadline Aug 
I n G t Duggins P tox 2036, Sacra 
ment ( 
Yolo Aug lit  F rms: Charles 
r. B t , B 49 ivis, California 
Detroit Aug t eadline Aug. 15. Forms 
\r De Hosse tramell ve Detr < 
M Ent e $ x slides accepted 
Hong Kong University Sept. 15-2), deadline Aug 
Fort ARPS, Photo. Soc 
Hor Kor 0. Box 1943, Hong 


Kong 
Rosario Sept Oct le line ig. 22. Forms 
H ' N er tografica Rosarina, 
Casilla Corre ans reentir 
PSA-New York Sept 7 i line Aug 
} ms: Rut D. ¢ eman. 1¢ 

vy. ¥ Ent fe 


, Brooklyn 


Memphis > 

I) ( ( I 

Men I 

Leos Angeles County Fair Sept 
\ Fort M 


Dept | Angeles ( 


{ x 
CPA-Hong Kong © 
I n i or. a 
$ Chir | 


Luxembourg Oct 
k Jentg 
Cavoilcade (ct 
I H 
l 
Magic Empire 
} oo { | 
, Bldg j 
Victoria Oct 
x M St 
( ( 
Fresno Cct 
n APSA 
( 
Louisiana 


State Fair Oct 
i Henr I 


R 


e | Ent 
Philadelphia (ct 
r . Pa. Ent 
Queensland ‘ 
Forn lohr 


. o oO 

Stockton-on-Tees 
Forn H 

] ! I 


Chicago Oct. 28-Nov. 5, deadline Oct. 2. Forms 

G. P. Hoffman, 131 N. Drexel Ave., La Grange, III. 

244x2% slides accepted 

Arizona State Fair Nov. 5-11, deadline Oct 

Forms: Dept Ss Photography, Arizona State 

Fair, Phoenix, Arizona. Entry fee $1.25 

Worcestershire Oct. 30-Nov 23, deadline Oct. 18. 

Forms: L. D. Watson, ARPS, Woodfield Lane, 

Ombersley, N. Droitwich, Worcestershire, Eng- 

mana 

Toronto Nov. 10-18, deadline Oct. 23. Forms: The 
nto Camera Club, 130 Eglinton Ave., East 

Poront« Canada 

Calgary Nov 6-8, deadline Oct. 25. Forms: 

Charles Swerest, 142 Rosery Drive, Calgary, 

Alberta, Canada, Entry fee $1.25 

Hong Kong Dec. 4-9, deadline Oct. 29. Forms: Mr 

Ho Ka Ki, 217 Prince’s Bidg., Hong Kong 

1x2 slides accepted 
2 diine Oct 


Mississippi Valley Nov. 15 lea e l 
» v , 8840 Eager Rd., 


orms B. Prince, APSA 
Brentwood 17, Mo. Entry fee $1 
Santiago [ec leadline Nov. & Forms: | 

1 ile, Huerfanos 122 One " 


Forms =ery 
1 ba, O'Reil 
Havana it 23, , slides 
Warrnambool Jan 
John A. Welsh, 74 Liebig St., 
toria, Australia 


leadline Dec 


Warrnam! 
° 


Nature 


NATURE EXHIBITIONS: For listing and ap- 

proval send data to Ted Farrington, FPSA, 

10300 So. Fairfield Ave., Chicago 55, Ill. 
PSA Approved 

Merced Aug. 15-19, closing Aug. 2. Prints & 

slides. Forms: Geo. W. Robinson, APSA, P. O 

Box = Merced, Calif 

Greater Detroit Aug. 25-Sept. 27, closing Aug 

P " sl Amos DeHousse 

fick 


ne & hides 
Bramell Ave., Detr 
Christchurch Sept 
nly. Forms: Lau 
Merivale, Chri hu 
Rosario Sept. 16-Oct. 2, closing Aug 
Forms: Mr Hildebrando Nesci, Pena 
Rosarina, Casilla Correo 621, 

PSA International Sept. 27-%, Closing 
Prints and Slides. Forms: Drake DeLar 
30 Vall Rd., Montcl 

Pomona Sept. 9-Oct 

slides. Forms: J 

San Bernardin 

Queensland (Oct 

Prints & slides 

P.O tox 205, I 

Australia 

Louisiana State Fair 

Slides. Forms Henry 

Shreveport 
Buffalo Oct 
slides. Forms 
Mus« 
N. ¥ 


Chairman. PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


MEMBERSHIP APPLICATION FORM 


er 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION: 


DIVISIONAL AFFILIATION: Participation 
in the special activities of any one division of 


Stereo interest is included free in annual dues; par- 
ticipation in additional divisions is optional; 
the fee is $1.25 each per year. Check as many 
as you wish 


ANNUAL DUES: Individual Memberships for 
residents of North America $12; Family mem 
berships (husband-&-wife) $18 (inc. 2 divi- 
sions). Individual overseas memberships (no 
ue divisional affiliation included) $6. Of the an 
+? nual dues $2.50 is for a one-year subscription 
to the official publications of the Society: sub- 
scriptions at $5 per year are acceptable only 
PRINT from libraries, educational organizations and 
Street . ; government agencies. 
OR TYPE 


Color ) Photo-Journalism. ( ) 

Motion Picture .. ( ) Pees 4cscuses 4 3 

SE «cccovsess € 3 Mv choice of one free divisional 
affiliation is: ‘please print) 


Techniques 


Any dues remitted herewith are to be returned if my membership is not granted. 


Name 


PLEASE 


CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that one person be permanently ap- 
pointed as your Club Representative to PSA 


SPONSOR As a PSA Member in good standing, it is my pleasure to nominate the 


fe membership *hotoeran Ss . > be . . 
r mbership in the Photographic Society of America: The Journal and PSA mail can be addreseed 

to the club in his care. 

Sponsor SPONSOR: One required; if you do not know 

a PSA Member who will sponsor you please 

write to the Membership Committee 


PSA JOURNAL 


Address: 
50 Have You Enrolled Your New Member? 





)- Nov 3, closing Oct. 18 
Ww atson, ARPS, Dutshill 
, Woodfield Lane, Ombersley, Nr/ Droit- 
ywrecestershire, England 
18, closing Oct. 23. Slides. Forms: 
sra Club, 13 3) Eglinton Ave., E. To 
12, o, Canac 
aT City, Nov. ¢ s. closing Oct. 25. Slides. 
Forms: Charles J. Everest, 142 Rosery Drive, 
Calgary, Alberta, Canada 
Mississippi Valley Nov. 15-25, 
forms: A. V. B. Pr 
er Rd., Brentwood 17, Mo 
Warrnambool Ja: l 
slides Forms lol 
Warrnambool, Victor 


Worcestershire Oct 
Slides. Forms: L D. 


closing Oct l 
ince, APSA, 884 


sing Dex 


Photo-Journalism 


(For listing and approval send data to Daniel 
Zirinsky, 383 Pearl St., Brooklyn 1, N. Y.) 
ron rtd York Sept. 27-30, closing Aug . prints 

s. | rms and rmatior Daniel Zir 


Pearl St., Brooklyn 1, N. Y 
s 


Stereo 


(For listing send data to Ted Laatsch, APSA, 
406 W. Clovernook Lene, Milwaukee '7, » Wis.) 
: $1 ’ 


Form 

Detr < 

PSA Salon Closes 

.- * » *% em 

Lighthouse | 
rms: Miss 


S 


Milwaukee ( 
H 


Ww 


PSA Competitions 


CD International Slide Campestiion Four slides, 
not previ accepted in exhi 10ns r winners 
in this competition. Two <a A” for ad 
vanced workers, “B” for beginners. Informatior 
Miss ——_ Goldberg, APSA, $5 Jeffersor 
Ave., Readir 15, Ohto. 
as National “Club Slide Competition— ~pates Dr 
H lif 


ously 


Arrieta 55-14th ve., Sar + isco, Ca 
tp Portrait Contests Next closir v. 1, 1961 
John She nes FPSA, 503 Mot it Oil “Side. Min- 
mpetitions 
mmentar 


Wether 
"a 


cD. Slide ‘Sequence— Two separate c 
Travel sets ar Photoessays with c 
Next closing Data T = 
APSA, 116 Avenue L, Pittsburgh 21, I 
nin Annual Film Crupettiten -C ~~ 


580 Griffith Park Blv iL, Lee geles 27, 


June 


a National Club Slide Competition—Dat 
Mrs jit ma Rudd, APSA, 1602 S. Catalina, Redond 
Beac ( f 
| ened Print Contest (Individ uals) 
tests, 4 prints 5x7 to 16x20, medals ar 
Data: F. W. Schmidt, Dept. Med. 
sity of Texas Medical Branch 
Nature Slide Contest—(Individue 
tests, three classes, either 2x2 « 
Data: Dr. B Kaston, FPSA. 
New Britain, Conn 
PD Color Print Contest— For 
Data: Mrs. Happy K. Hamilton, 
Old Greenwich, Conn 
PD Firth Landscape Contest—Data: LI 
Hillside Village, Dallas, Texas 
PD’ International Club Print ~~ Fou 
classes, clubs may join at amy time. Wr or 
data to Ralph M. Carpenter, 99 Orange St 
ford, Conn 
PD Print of the Month Contest—For PD members 
only. Data: Miss Alici a Par ry, APSA, 609 Sedg 
wick Drive, Syracuse 3, 
Stereo Emde Slide (rol Data: M arjorie Hon, 
2441 Webl Ave New York N. Y. Er 
to Ha riet C. Hartman, Director, 152 
New Ye rT N 
Stereo Individual Competition—Heginners and Ad- 
vanced classes. Fe ides. Contests close March 
10 and May 12 Data: “Hilbert J. Wagner, Rt 
Daniels Drive, Germantown, Wis 
Stereo National Club Competition—Jan. 15, April 
15 and July 15 closings. Data: E. K. Metzdorf, 
2222 Pennsylvania Ave., Topeka, Kansas. 
TD Traveling Exhibits—Examples of uses of 
photography im all branches of the sciences. No 
closing date, shows are put on road as assembled, 
also used in Tops. Data: Art Hansen, Box 82, 
Parlin, N. J. 


Jury 1961 


2%x2% slides 
410 Blake Rd., 


PD members only 
9 Binney Lane, 


oyd Greg- 


Hatcher, 125 Columbus Ave., 
N.Y 


PSA Services Directory 


PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St., 
Phila. 3, Pa.). 

Editors: 

PSA Journal—Robert L. Mcintyre, 

1822 Leland Ave., Chicago 40, Illinois 
Color Division Bulletin—Mrs. Claire Web- 
ster, APSA, 2 Hillcrest Court, Berkeley 5, 
California 

Cine-Reporter—George Merz, FPSA, FACL, 
1443 Harrison St., Hollywood, Fla 


Nature Shots—Elizabeth Kaston, Mrs. B 
V., 410 Blake Road, New Britain, Conn 


FPSA, 


Services to 


(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several 
Divisions. Who's Who listings are published 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 
Coler—Adol yh Kohnert, APSA, W. Main St., 
Amenia, N 
Nature—T. R. Farrington, FPSA, 10300 S 
Fairfield Ave., Chicago 55, Ill 
Photo-Journalism — Daniel Zirinsky, 383 
Pearl St., Brooklyn 1, N 
Pictorial and Color Prints—Alfred W. Hecht, 
APSA, Hotel St. George, Clark & Henry Sts., 
Brooklyn 1, N. Y 
Stereo—John Paul Jensen, APSA, 8000 S 
Merrill Ave., Chicago 17, Ill 


Master Mailing List 
Coler—Ray O'Day, 18 S. 53rd St., Philadel- 
phia 39, Pa 
Coler Prints—Harry Baltaxe, APSA, 91 Pay- 
son Ave., New York 34, N. Y 


P-J grote Fabian, 252-39 Brattle 
Road, Little Neck, N. Y. 

Pictorial Division Bulletin—Moorie Roberts 
(Mrs. Glen), 15130 Ashland Ave., Harvey, 
Illinois 

Ste ram—Dorothy Hodnik (Mrs. Con- 
rad), 2030 E. 72nd Place, Chicago 49, Ill 
PS&T—Ira B. Current, FPSA, 26 Woodland 
Ave., Binghamton. N. Y. 

Camera Club > —) en 
APSA, Box 585, De Bary, Fla 
TD Newsletter—Arthur W. Hansen, P. 0. 
Box 100, Parlin, N. J 


Grierson, 


Exhibitions 


Nature—Mrs. E. H. 
Drive, Toledo 14, O. 
Pictorial—North American Salons, Ken Wil- 
ley, APSA, 701 Fifth St., Lyndhurst, N. J. 
Overseas Salons, Mrs. Rhyna Goldsmith, 
21-20 78th St., Jackson Heights, L. I., N. Y. 
Stereo—Miss Dorothy Otis, 1280 Chili Ave., 
Rochester 11, N. Y. 


Roper, 3523 Oakway 


Who's Who 


Coler—Mrs. Pearl Jonneea. APSA, 661 Mer- 


ton Rd., Detroit 3, Mic 

Coter Prints—Harry Baltaxe, 
Payson Ave., New York 3, N. 
Nature— Mrs Suguete Dahlberg, 1121 W. 93 
St., Chicago 20 

Pictorial—N. American, Robert F. Downs, 
63 Prospect Hill Ave.., Summit, N. J Over- 
seas, Mrs. Rhyna Goldsmith, 21-20 78th St., 

Jackson Heights, L. I, N. ¥ 

Stereo—Miss Leona Hargrove, 619 N. Ridge- 
wood, Wichita 6, Kansas. 


APSA, 91 
¥. 





Services to Individuals *For Competitions see “PSA Competitions” 


PSA Services 


Chapters—John Sherman, FPSA, 503 Mobil 
Oil Bidg., Minneapolis 2, Minn 
Traveil—Tom Firth, FPSA, Trappe, 
Travel Aides—Mrs. Caryl irth, 
Trappe, Md 


Md 
FPSA, 


Division Services 


Color Division 


CD Membership Slides—Mrs. Elva Bey ward, 
3631 Rose Ave., Long Beach 7, Calif 
Exhibition Slide Sets—East: Robert G 
Byrne, Jr., 21-A Rock Avenue, Swampscott, 
Mass. Central: Henry Rush, 740 Merrick 
Street, Shreveport, Louisiana. West: Mrs 
Marion Roberts, 15212 Giordano, La Puente, 
California. Canada: C. K. Cucksey, 11 Buck- 
ingham Avenue, Chatham, Ontario, Canada 
instruction Slide Sets—East—R. H. Klein- 
schmidt, 41 Parkside Crescent, Rochester 
17, New York. West: Lee F. Fuller, 1171 East 
Seneca Street, Tucson, Arizona. Canada: W. 
Clifford Healy, 72 King St., Welland, Ont., 
Canada 

international Slide Competitions—* 
Permanent Slide Collection — Geor F 
Johnson, FPSA, Forestry Bldg., State. Col- 
lege, Pa 

Hospital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 

Star Ratings—Mrs. Marian Neill, 394814 
Avenue 40, Los Angeles 65, California. 
Slide Circuits—John W. Cates, 2503 Juan 
Street, San Diego i0, California. 
international Slide Circuits—Mrs. Arthur B 
Port Chester, 


West 


Slide Study Groups—Mrs. Marion Troup, 44 
North Waiola Avenue, La Grange, Illinois. 
tibrary—Hoyt L. Roush, APSA, Johnston 
Bldg., Charlotte 2, N. C 

Travel Slide and Story Competition—* 
Portrait Competition—* 

Photo Essay Work 
Millwood Lane, N.W., 
Slide Evaluation Service—Jack Lowe, 
Fourth St., Marietta, O 

Canadian Representative—George S. Butt, 
1002 Amelia Crescent, Niagara Falls, Ont 


A. Blair Thaw, 5037 
Vashington 16, D. C. 


417 


Motion Picture Division 
Annual Film Competition—* 
Film Library—John J. Lioyd, prea. 
Colorado Pl., Long Beach 14, Ca 
Book Library—Ed Greer, 4916 we er, Kansas 
City 6, Kansas. 
Film Analysis and Judging Service—Ernest 
F. Humphrey, APSA, 274 So. Seneca Blvd., 
Daytona Beach, Fla 
Film Planning—Leonard Bauer, Jr., 522 En- 
field Rd., Oreland, Pa 
Foreign Services—Harrison F. Houghton, 
4101 Oglethorpe St., 7 


355 


Hyattsville 7, M 
International Relations—Leslie B. Eby, 
Southfield, Detroit 23, Mich 
Membership and Services—J 
Courcelle, APSA, 2803 Duncan Rd 
ton 8, Delaware. 

Sound Services—Ervin R. Miller, 416 Manor 
Dr., Dallas 24, Texas. 

Tape Library—Markley L. Pepper, 3620 
Newton St., Denver 11, Colo 


Technical Information—W. Messner, APSA, 
AACL, 999 Garrison Ave., Teaneck, N. J 


(Continued on next page) 
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, Wilming- 





PSA Services Directory 


Services to Individuals (continued) 


Nature Division 
instruction Slide Sets — East: Norman E 
Weber, APSA. Bowmansville, Pa. West: Ber- 
nard G. Purves, APSA, 1781 Hollyhill Lane, 
Giendora, Calif.; Canada: Mary W. Ferguson, 
APSA, (Mrs. J. K. W ),76 Kilbarry Rd., Tor- 
mto 7, Ont 
Exhibition Slide Sets—East: Gilbert R 
Lehmbeck, APSA, 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A 
Kingsbury, Ponca, Neb. Canada: Mary W 
Ferguson, APSA, (Mrs. J. K. W 76 Kil- 
barry Rd., Toronto 7, Ont 
Print Sets—George Brewster 
chanan Ave., Arlington 7. Va 
Librarian—Albert E. Cooper, 
Omaha 12, Neb 
Hospital Project—Send 
Green APSA, 19261 Linda Vista Ave 
Gatos, Calif 
Star Ratings—Dr. Gordon B 
239 Sugarloaf St., Port Colbourne 
Canada 
Print Competition—* 
identification Service—Obtain list of identi- 
fiers from, but do not send pictures to: Dr 
B. J. Kaston, FPSA, 410 Blake Rd, New 
Britain, Conn 
Slide Competition—* 
Slide Study Circuits Mrs. Katherine M 
Feagans, APSA, 102 S. Summit Ave.. Brem- 
erton, Wash (Flowers) Felix J. Henrion 
P. O. Box 964, Steubenville, Ohio. (Canada) 
Mrs. Rae McIntyre, 14613-95th Ave., Edmon- 
ton, Alberta 
Print Study Circuits—Le Roi Russel, 343 
Shasta, Prescott, Arizona Canada Mrs 
Rae McIntyre, 14613-95th Ave., Edmonton 
Alberta 
Technical information Service—Edward H 
Bourne, APSA, 40 Woodside Drive. Penfield, 
N. ¥ 


2236 N. Bu- 


2868 Vane, 
slides to Chas. H 
Los 


White, FPSA, 
Ontario, 


Commenting Service for Newer Workers— 
Slides, Velma Harris (Mrs Charles B.), P.O 
Box 666, Merced. California. Prints, Cy Cole- 
man, 6159 Dorothy St., Detroit 11, Mich 
Canadian Beprocentative—liaty W. Fergu- 
son, APSA Mrs J K. W.) ) Kilbarry Rd 
Toronto 7, O 


Photo Journalism Division 


Journalism Circuits—Don Mohler. APSA. 
25291 Richards Ave., Euclid 23, Ohio 
Critiques—Lewis E. Massie, P. O. Box 745, 
Del Mar. Calif 
Pi Membership 
Steingarten, 690 Academy St., 
New York 

PJ Library—Mrs. Toni 
Street. Brooklyn 20. N. 
PJ Honors & Awards—Alfred C. Schwartz, 
FPSA. 38 Avis Drive, New Rochelle N.Y 


PJ Aids and Standards—Daniel Zirinsky, 
383 Pear] St., Brooklyn 1, New York 


information — Robert L 
New York 34, 


Stibler, 410 52nd 


Pictorial Division 
PD information Desk—Miss Shirley Stone, 
8 E. Pearson St., Chicago 11, Lilinois 


American Portfolios—Mrs. Barbara M. Sie- 
ee APSA, 200 Braunsdorf Rd., Pearl River, 


International—Ed Willis Barnett, 
2323 Henrietta Rd., Birmingham 5, 


Fotos 
APSA, 
Ala 
Canadian Portfolios—Gino Maddalena, 1262 
Place Royale. St. Martin, Laval Co.. Que 
Color Print Contests—Mrs. Happy K. Ham- 
ilton, 9 Binney Lane, Old Greenwich, Conn 
Star Ratings (Color Prints)—-Harry Baltaxe, 
APSA, 91 Payson Ave., New York 34, N. Y 
Color Print Sets—Pau! Clark Clough, 24 East 
Eager Street, Baltimore 2, Maryland 

Hand Colored Print Portfolios—Mrs. Bar- 
bara M. Sieger, APSA, 200 Braunsdorf Road, 
Pearl River, N. Y 

Coler Print Portfolios—Mrs. Barbara M 
Sieger, APSA, 200 Braunsdorf Road, Pearl 
River, N. Y. 

Star Exhibiter Portfolios—Dr 
Cochran, APSA, 5410 Izard St., 
Nebraska 
Portrait 
2415 W. 
nois 
Portfolian Clubs—Sten T. Anderson, FPSA 
3247 Q. St., Lincoln 3, Nebraska 

Picture of the Month—* 

Award of Merit (Star Ratings)—Mrs. Leta 
M. Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich 

Personalized Print Analysis—Paul Yarrows 
343 State Street, Rochester 4, New York. 
Saion Workshop—John T. Caldwell, Jr., 
APSA O. Box 4682, Fondren Sta., Jack- 
son. Miss 


Robert M 
Omaha 32, 


Portfolios— Miss 
Birchwood Ave., 


Dorothy Kluth 
Chicago 45, Illi- 


Salon Labels—( Enclose 4¢ stamp) Mrs. Marg- 
ery Barrett, 239 Columbia St., Adams, Mass 
PD Membership information—East: Tom 
Pake, 1454 Lake Ave., Wilmette, Ill. West: 
Edward P. Jones, 1512 Lyndon St., South 
Pasadena, California. 

PD Lending Library—Miss Suzanne Chev- 
rier. 370 E. 69th St.. New York 21, N. Y 
Firth Landscape Contest—* 

PD Service Awards—Felix W. Lamminen, 
4807 Groveland St., Tangelo Pk., Bradenton, 
Fla 

All Animal Portrait Portfolies—Miss Doro- 
thy Kluth, 2415 W. Birchwood Ave., Chicago 
45, Illinois 

Hand Colored Portrait Portfolios — Miss 
Dorothy Kluth, 2415 Birchwood Ave., Chi- 
cago 45, Illinois. 


Stereo Division 
Newcomer’s Committee—Clair A. England. 
ash. 1884 San Antonio Ave., Berkeley 7, 
ali 
Personalized Slide Analysis—Fred Wiggins 
i APSA, 438 Meacham Ave., Park Ridge 
Individual Slide Competition—* 
Realist Slide of the Year Award—Dale L 
Smith, 2188 Ridge Rd., W. Rochester 135, 
~ w 


Slide Circuits—Larry A. Dormal, 17301 Ard- 
more Avenue, Detroit 35, Michigan 

Slides for Veterans—Miss Marjorie Price 
503 W. 12lst St.. New York 27, N 

Slides Handicapped Chiidren — Harry 
Rochester 


for 
McGillicuddy, 116 Truesdale St., 
13, N. Y. 


Star Ratings — Miss Helen Brethauer, 4057 
Masterson St., Oakland 19. Calif 

SD Membership tinformation—Mrs. Pear! 
Johnson, APSA, 661 Merton Road, Apt. 3 
Detroit 3, Mich 

SD Membership Slide—John C. Stick, APSA. 
1701 S. Bushnell Ave., So. Pasadena, Calif. 
Emde Slide Sequence Contest—* 

Subject Slide Sets—Henry H. Erskine, 
A, 1282 Sherwood Rd., *Highiand Park, 


1 
international Circuits—Lee M. Klinefelter, 
1800 La Salle Ave., Norfolk, Va. 
Foreign Stereo Slides—Helen Erskine (Mrs 
7 ), 1282 Sherwood Road, Highland 
ark, 


Techniques Division 


Photographic Information—Car! Reed, 460) 
Washington Dr.. Binghamton, N. Y 


Services to PSA Member Camera Cltbs -rer competitions see “PSA Competitions” 


PSA Services 
Camera Clubs—Russel A. Kriete, APSA, 
5413 Park St.. Downers Grove, Illinois 
Camera Club Council Activities—Dr. Robert 
M. Cochran, APSA, 5410 Izard St., Omaha 32 
Neb 
Club Bulletin Advisory Service 
Barker, FPSA, 392 Hope St., 
Conn 
National Lectures— Maurice 
PSA, FPSA, 333 West 56 St., 
N. ¥ 


-Henry W 
Glenbrook, 


H. Louis, Hon 


New York 19, 
Recorded Lectures—Nelson Murphy, APSA, 
445 Allison Ave., Washington, Pa 
Teops—George W. Elder, Box 5223, Baltimore 
24, Maryland 
International Exchange Exhibits—East: Wa)- 
ter J Barrus, Jr 5 Washington Ave., 
Westerly R Central: Wilson Shorey 
APSA, 309 Putnam Bidg., Davenport, lowa 
West: Dr. Roland Greene, P. O. Box 518, La- 
guna Beach, California 


* 
Division Services 


Color Division 
Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgcumbe Groff, APSA, 40 Frankland 
Road, Rochester 17, N. ¥ 
Exhibition Slide Sets—East: Mrs. Gertrude 
Wohltman, 120 Gale Place. New York 63 
New York. Central: Edward L. Ludwig, 9012 
Niles PI! St. Louis 23, Mo. West: Eric 
M. Cross, 599 Callan Ave. San Leandro, 
Calif. (Incl. Alaska & Hawaii.) Canada: 
Cc. K. Cucksey, 11 Buckingham Ave., Chat- 
ham, Ontario 
Slide Set Directory— Miss Grace Custer, 3420 
N. Meridian, Indianapolis, Ind 
Color Slide Circuits—J. Sheldon Lowery, 
Rte 1 Box 135 Davis Calif 
National Club Slide Competition—* 
Judging Service—Mrs auline Bodle, 59 
Spring Brook Road. Morristown, N. J 
Photo Essay Workshop—A. Blair Thaw. 5037 
Millwood Lane N.W., Washington 16, D. C 
Canadian Representative—George S. Butt, 
1002 Amelia Crescent, Niagara Falls, Ont 
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2 Printed in U 


Motion Picture Division 


Film Analysis and Judgin Service—Ernest 
F. Humphrey, APSA, 274 So. Seneca Bivd., 
Daytona Beach, Fla 

Annual Film Competition—* 

Film Library—John J. Lioyd. APSA, 355 
Colorado Pl., Long Beach 14, Calif 
Film Plannin ~~ Bauer Jr., 
field Rd., Oreland, 

Programming— Miss a Mullarky 
Manor Ave., Detroit 4, Mich 
Sound Services—Ervin R Miller, 
Manor Dr., Dallas 24, Texas 

Tape Library—Markiey L. Pepper. 3620 New- 
ton St.. Denver 11. Colo 

Technical iInformation—William 
AACL, APSA, 999 Garrison Ave., 
New Jersey 


522 En- 
12147 


416 No 


Messner 
Teaneck, 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber, APSA, Bowmansville, Pa. West: Ber- 
nard G. Purves, APSA, 1781 Hollyhill Lane, 
Glendora, Calif.: Canada: Mary W. Fergu- 
son (Mrs. J. K. W.), APSA, 76 Kilbarry Rd 
Toronto 7, Ont 


Exhibition Slide Sets—East: Gilbert R 
Lehmbeck, APSA, 19310 Eastwood Dr 
Harper Woods 36, Mich. West: Francis A 
Kingsbury. Ponca, Neb. Canada: Mary W 
Ferguson (Mrs. J. K. W.), APSA, 76 Kilbarry 
Rd., Toronto 7, Ont 

Print Sets—George Brewster, 2236 N. 


chanan St.. Arlington 7, Va 


pseegetee = A E. Cooper, 5010 N. 
. Omaha 11, Neb 
he Project—Send 
Green, APSA, 19261 Linda 

Gatos, Calif 

Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgcumbe Groff, APSA, 40 Frankland 
Road, Rochester 17, N. Y. 

National Club Slide Competition—* 


S.A.., 


Bu- 


36th 


slides to Chas. H 
Vista Ave., Los 


by the O’Brien Suburban Press, Norwalk, Conn 


Pictorial Division 
Pictorial Instruction Exhibits: Alvin B 
Unruh, APSA, Director, 842 N. Terrace Dr 
Wichita 8, Kans. Monochrome, East—Harold 
Spriggs, Livingston Manor, N. Y.; Moneo- 
chrome, West—Al Deane, 5022 50th Ave 
S.W., Seattle 16, Wash.; Color Print Sets 
Paul Clough, 24 E. Eager St., Baltimore 2, 
Md.; Club Print Sets or Exchange Directory 
—E. G. Rutherford, 1595 College Ave 
Racine, Wis 
Club Print Judging Service—West: Robert 
B. Porter, 2107 Sixth St., Palmetto, Fla 
East: Robert B. Porter, 2107 Sixth St., 
Palmetto, Fla 
international Club Print Competition—* 
Portfolio of Portfolios — Mrs. Gretchen M 
Wippert. APSA, 12237 E. Kerrwood St., E) 
Monte, Calif. 
Salon Practices—Alfred W. Hecht, APSA, 
Hotel St. George, Clark & Henry Sts., Brook- 
lyn 1,N. Y 
Color Print Contests—Mrs. Happy K. Ham- 
ilton, 9 Binney Lane, Old Greenwich, Conn 
P. D. Medals available to PD member clubs 
ONLY—price $2.50. Send to George J. Munz. 
a e 37 Homestead Place, ergenfield, 


Stereo Division 
Club Slide Circuits—Roland S. Stroup, 142 
N. E. Home, Bartlesvilie, Okla 
National Club Stereo Competition—* 
Local Programs—Harold Johnson, APSA. 
661 Merton Rd., Apt. 3, Detroit 3, Mich 
Traveling Salon — Paul S. Darnell, 411 S 
Ridgewood Rd., S. Orange, N. J. 
international Services & Activities—Walter 
. Goldsmith, APSA, 24 Fifth Ave. New 
York 11, N. Y. 
Subject Slide Sets—Henry Erskin 
or A, 1282 Sherwood Rd., Highland Park. 


Club Services— Marjorie Gen. 4020 Nor- 
bourne Blvd., Louisville 7, Ky 
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OMUARrRS xX 


Unrivaled for the serious amateur or professional 


Due to its advanced design and unique features, this ultra 35 offers 
decided advantages over conventional 35mm cameras. 

Contarex gives you speedy, precise control and great flexibility 
under all picture-taking conditions. Leaves you free to employ any 
technique to achieve the result you desire. And it affords the utmost 
scope with a minimum of accessories. 

Its standard 6-element Planar f/2, 50mm lens is the ultimate in 
modern lens design. Produces an image of needle-sharp resolution 
over the entire field. Focuses as close as 12”. Six other interchange- 
able Zeiss lenses range from 21mm (90°) wide angle to 250mm 
telephoto. 

Exposure-meter interlock permits pre-selection 6f either shutter 
speed or lens opening. Fully synchronized focal-plane shutter has 
speeds to 1/1000 sec.—all 12 settings on a single dial. 

Let your Zeiss Ikon dealer show you its many other advanced 


features. 


CONTAREX 
i a % 
; » ta SPECIAL 


~*~ is similar to the standard 
’ 


/ Contarex but has no built-in 


exposure meter. Its convert- 
ible viewing-focusing system 


a ° 
4 : permits waist or eye-level 
7 viewing, and full ground-glass 
or split-image focusing. Has 
\, Carl Zeiss Tessar f/2.8, 
50mm lens. 


Takes all lenses and accessories used on the standard Contarex. 


Write for Contarex booklet. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


Bellows Focusing Attachment. For greater magnification at 
short distances. Covers minute objects at one sweep. Extremely 
flexible. Ideal for medical and dental close-ups. Used in con- 
junction with 35, 50, 85 and 135mm lenses. 


An inexpensive adapter connects 
the camera without lens to any 
standard microscope with a 
25mm diameter eye-piece sleeve. 


Reproduction Stand for copy work 
and table photography. Can be 
aligned vertically, horizontally or 
in any intermediate position. 





own the talented automatic 


This is the precision automatic with the expert ability of a luxury 

35 @ It’s an aim-and-shoot automatic—sets itself from f/2.8 to 
f/22 at al! shutter speeds ¢ It’s full-manual when you choose, with precision scales for exact work 
e |t’s a fast-action automatic, 1/30 to 1/500 second e It’s a controlled automatic—you choose 
your shutter speed, and you can tell which lens opening you’re using @ It's a coupled-range- 
finder automatic @ It’s a selective-exposure automatic—you can meter your subject close-up, 
then hold the setting as you back off to shoot @ It shoots by any light—available, flashbulb, 
electronic ¢ Ask for the automatic with the proud name, the name you will be happy to 


show anywhere e The new KODAK RETINA AUTOMATIC Ill CAMERA 


Less than $130. See your dealer 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. for exact retail price. 


Price subject to change without notice. 











